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Two Great Projection Sereens 
that meet all School Needs! 
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For Darkened Rooms |. 
The New 3 
nr Educator 


RADIA 


- Here is the perfect school screen that schools have 
‘ uae decetbding —-csecially designed by Radiant 
to meet the exacting and precise specifications of 
the educational field. lt brings remarkable versatility 
—screen adjusts from wi fh Bene 912" from floor to a 
height of 110” in the 70° model. It is adjustable for 
square sizes for slides or rectangular sizes for 
movies. It offers extreme simplicity of operation— 
just a touch of the toe and the tripod legs fly open 
ready for use. Possesses many other features. GUAR- 
ANTEED FOR 10 FULL YEARS. 
New “Perma-White” 
Processed Screen Surface 
pk Perma-White Processed Vyna- 
Screen of the “Educator 
is Re » more brilliant. [t's 
mildew-proof, flame-proof and 
washable. 
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RADIAN 


For Lighted Rooms 
The New 
7 Classroom 


Educators who have tested the “Classroom” screen 
thoroughly report that it does away with the need 
for costly room-darkening equipment in most class- 
rooms—if used according to directions. It permits 
normal room ventilation. It allows students to take 
notes during movies, slide, film-strip and overhead 
projection—while the material is fresh in mind. It 
permits simultaneous use of supplementary mate- 
rial. It allows normal teacher-pupil contact and 
better audience control. Screen surface is unbreak- 
able and washable. 


Full 90° Viewing Angle 


Utilizing a new principle of light 
reflection—the new Radiant 
Classroom” screen provides 
bright, clear pictures for the full 
90° viewing angle. This means that 
all the students in a room can en- 
joy the advantages of brilliantly 
clear projection 


RADIANT MFG. CORP. 

1204 S. Talman, Chicago 8, lil. 

Yes, | want to get full story of the two remarkable new screen developments—the 
Radiant “Educator” ond “Classroom” Screens 

Nome 

Address 

City 


(My dealer's name is 
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Announcing _— 


13 NEW FILMS 


on the 


Life of Cheist 


e Faithfully adhering to the 
Bible text. 


Especially prepared in 15- 
minute lesson units to fit 
ideally into your Christian 
teaching schedule. 


The modern understandable 
English of the Revised 
Standard Version of the 
New Testament used 
throughout. 


BIRTH OF THE SAVIOR 
CHILDHOOD OF JESUS 

FIRST DISCIPLES 

WOMAN AT THE WELL 

JESUS AT NAZARETH AND CAPERNAUM 
JESUS AND THE LEPERS 

THIRTY PIECES OF SILVER 

THE UPPER ROOM 

BETRAYAL IN GETHSEMANE 
JESUS BEFORE THE HIGH PRIEST 
TRIAL BEFORE PILATE 

THE LORD IS RISEN 

THE LORD'S ASCENSION 


Daily Rental Rate: 
Color $8.00 
Black cnd White $5.00 


fization suggestions and tull de 
ns of all 13 Living Bible films 

e available in a new illustrated two 
catalog. Ask for yours at your 
thrary or denominational publish 


WZ Miu} 


PCL) 
w. as BOULEV 
8840 . CALIFORNIA 


BEVERLY HILLS. 
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One of the most effective tests of good teaching is 
the enthusiasm with which students respond to instruction 
And one of the best ways of arousing interest is the use of a 
Revere Tape Recorder in the classroom. Learning becomes a 
fascinating experience—a real challenge to the student. Lis- 
tening to playbacks of their own work, students of languages, 
speech, drama and music quickly learn the virtue of self- 
discipline by listening to and correcting their own mistakes 

Special radio programs—important speeches by big 
names in the news—history in the making .. . can be recorded 
and brought into the classroom for analysis and discussion. 
Performances by world-famous musicians, performers and 
symphony orchestras can be taped without having to purchase 
expensive albums. Education thus emerges as a significant, 
exciting part of everyday life. 


The New Revere 


Kidened Swit” tare RECORDER 


Now Revere brings you performance and quality heretofore 
obtainable only in costly professional broadcast equipment 
Note these outstanding features: 


“BALANCED-TONE” control HIGH-SPEED FORWARD and 
—provides professional high REWIND LEVER—excludes 





fidelity tonal quality. 
EXCLUSIVE INDEX COUNTER 
—permits instant location of 
any part of recorded reel 
AUTOMATIC KEY-controis 
—record, play or stop recorder 
instantly. 


backlash and tearing of tape 
EXTRA ECONOMY —full two- 
hour play on each 7 inch reel 
of erasable, re-usable tape 
May be used for PUBLIC 
ADDRESS SYSTEM 


See this remarkable recorder at your dealer's 
or write direct for complete information 


Model T-700— Complete with microphone, radio at- 

tachment cord, 2 reels (one with tope) and carrying 

case $225 

Model TR-800—Same as above with built-in radio 

$250 

Other Famous Revere Models 

T-500—DelLuxe, 2-hour play 

TR-600— Deluxe, built-in radio 

T-100— Standard, | -hour play 

TR-200— Standard, built-in radio 


$179.50 
$219.50 
$169.50 
$209.50 
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REVERE 16mm SOUND MOVIE PROJECTOR 


Shows educational films at their best 


Bright, clear screen image and 


finest ‘Theater Tone”’ sound. For silent movies, too. Extremely simple 
to set up and operate. Slip-over case holds accessorics, doubles as a 


speaker. Complete unit weighs only 33 pounds 


$325.00 


REVERE CAMERA CoMPANY - CHICAGO 16, ILLINOIS 


Ment 


AT 
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An outstanding selection 
of 35mm film strips, from 
20 to 66 frames. Invalu- 
able as teaching aids. 
The newest catalogue 
also includes a selection 
of Picture Sets. 


Large 12" x 15" glossy 
reproductions illustrat- 
ing historic ana current 
events. Eleven cap- 
tioned panels in each 
set. Ideal for classroom 
use. 


-<<-"1 
i a8 
TION SERV 
w INFO wA er 
DRITISE sree mata, &¥ 
Gentlemen: einen = 
sadly send me. Se 
8. ou Strip. Picture a 
pops Catology*- 
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BRITISH INFORMATION 


30 Rockefeller Plaza, New York 20, N.Y 
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About This Column 


We've felt the need for a long time: 
the need for this informal column in 
Ep SCREEN where we editors can, if 
we wish, point briefly to contents, cur- 
rent and coming; where we can tell 
you readers about the cover picture; 
where we can say just anything that 
needs saying but somehow doesn’t fit 
into our pattern. 


Cover Picture 


The pet lion cub gnawing we're not 
sure what on this month’s cover is out 
of Young America Films’ 15-minute 
16mm motion picture Tommy the Lion. 
The primary-grade film story revolves 
around Tommy’s day, his play with his 
friends, his school and a 
newspaper office, a check-up by his 
veterinarian. It would appear from 
the film that there are certain paral- 
lels between the health habits of a 
growing lion and those of growing 
boys and girls! 


Summer A-V 


Because we wanted to give you 
something more than the bare outline 
of the mid-summer audio-visual meet- 
ing in Chicago, there isn’t space in 
this issue (except here) to tell you 
about other important A-V 
meetings during the summer. 

We must at least mention, though, 
the A-V Education Conference in July 
at Indiana University, which brought 
together over 200 audio-visual and 
science educators. It'll be social stud- 
ies next year. A specially fine con- 
ference was also held in August on 
the University of Wisconsin campus 
the 10th annual Audio-Visual Edu- 
cation Institute. And there was an- 
other earlier in June at the Univer- 
sity of Oklahoma. 

More than 100 Iowa educators met 
in June at the WOI-TV studios on 
the Iowa State College campus to 
consider educational TV (a favorite 
conference theme this summer, we’re 
pleased to note). Something a little 
different took place in Woodstock, 
New York, where over 700 vacationers 
packed a tiny art gallery during July 
16mm films on painting, the 
dance, literature and music. The “cin- 
ema club for vacationers” was or- 
ganized by Sidney Berkowitz, high- 
powered executive and member of the 
American Federation of Art. 

And there were many, many more 
equally outstanding A-V gatherings. 


visits to 


several 


to see 


Coming in October 

Next month you'll find among the 
feature articles an interesting account 
of the ECA Film Project, some sug- 


gestions for the use of the tape re- 
corder in junior high, a how-to-do-it 
article on the flannel board. 


EDUCATIONAL SCREEN 


EDITORIAL ADVISORY BOARD 


ER BE £ Aud 


Address all editorial and advertising corre- 
spondence to: EDUCATIONAL SCREEN, 64 
E. Lake St. Chicago |, Illinois. 


Address al! subscription correspondence to 


EDUCATIONAL SCREEN Circulation Dept., 
48 E, Chicago Ave., Chicago ! 1. Illinois. 


SUBSCRIPTION PRICE 
(U.S. currency or equivalent) 
3.0 »ar: $5.00 tw 
5.00 tw 
700 + 
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Announcing the Revolutionary New 


SVE School Master 


Lowest Priced 300-Watt, Blower Cooled Dual Purpose Projector in the World! 


EXCLUSIVE 
NEW FEATURES 

FOR FILMSTRIP 
PRESENTATIONS! 


Uni-way Threading! Fingertip 
Framing! Protecto-Film Channel! 
These and other School Master 
“exclusives” assure brilliant pre 

sentation with complete opera- 
tional comfort. A convenient ac 

cessory, (below), is the automatic 
film Rewind Take-Up avail- 
able only with SVE. projectors 


All these advantages in one projector... 
At a cost of less than #70! 


Honeycomb, Blower Cooling System 
means more comfortable operation 
and lower film temperature. The 
School Master's outer lamp house 
never exceeds room temperature 
Sturdy, one-piece construction; ample 
hand room for easy lamp exchange. 
Self-contained, single-unit condenser 
system provides brilliant, uniform 
light distribution with an output of 
325 lumens. Completely coated optics, 
f, 3.5 anastigmat color corrected lens. 


e . 
Noiseless Operation makes for maxi- 
mum viewing pleasure. An automatic 
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warning ‘“‘click”’ indicates film ending 
. single-slot Uni-way Threading ts 
Protecto-Film 


main 


easy, quick and sure 
Channel resists buckling by 
taining film at a flat, constantly- 
uniform right angle to the optical axis 


The School Master Is Compact. Overall 
size of the projector is 8°, in. high, 
5!4 in. wide, 11%, in. long. It is con- 
veniently styled for both left and 
right hand operation, and features the 
SVE Positive Tilt Control. Beautiful 
wrinkle finish in Pearl Grey 


FILMSTRIPS 
TO SLIDES 
IN 7 SECONDS! 


he School Master is a self- 
contained unit; no parts to 
ittach or remove. Shown 
here with the SVE Hori- 
zontal Slide Carrier, the 
projector is designed to 
accommodate the Semi- 
Automatic or the Airequipt 

Fully Automatic slide 

changer 


Created by SVE... 
makers of internationally famous 
Instructor and Skyline projectors 


‘aa See your SVE Audio-Visual 
VW Dealer for a demonstration and 
further information, or write 
/ 
SOCIETY FOR 
VISUAL EDUCATION, INC. 


A Business Corporation Dept. AV-4 


1345 DIVERSEY PARKWAY + CHICAGO 14 
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‘2 SLIDES and FILM STRIPS with 
‘the brilliant, triple purpose 


Fibumotix- projector 


300 WATTS BLOWER COOLED 


2x2 slides and film strips last 
longer with the GoldE FILMATIC— 
more brilliant projection, easier 
operation. Film capacity up to 350 
frames. 

Yes, lighten your teaching load 
with the GoldE FILMATIC—so sim- 
ple, the youngest member of your 
class can operate. 


See the FILMATIC—America's bes? projector 
buy: lightweight—all-over brilliance— 
exclusive rewinding {film strip)—vertical or 
horizontal—slide to film strip in a moment — 
equipped with 5” F:3.5 coated lens and 
Manumatic stacking or two-way carrier. Com- 
plete —(choice of carrier) and durable tweed- 
covered case with lift-off cover. ... . $90.25 


PROTECT and PROJECT 
2x2 slides automatically 


The GeldE Automatic In- 
dex Slide Changer shows 
40 slides in all mounts, in 
sequence, skips, repeats, 
rejects, selects. Fingers 
never touch the slides. 


GoldE Aiuminum 2x2 
Snop-it Binders with 
frames, glass and labels. 





Box of 100.... 9.95 


Write for free "Projector Gems" Booklet, index 
System literature, name of neorest dealer. 


; GOLDE MFG. co. 


Brightest Name 
in Slide Projection 


4888 N. CLARK ST. 
CHICAGO 40, ILLINOIS 


THE READERS WRITE 





Another School-Made Movie 


EDITOR: 

I was very much impressed by the 
article “We Made a Movie About 
Russia” in your May, 1952 issue. It 
just so happens that this year our 
school had a similar project in good 
public relations. 


EMBREE JOHNSON 


Andrew S. Draper Central School 
Schenenus, New York 


A report on the project will appear 
soon in Ep SCREEN.—ED. 


EFLA Card Program 


EDITOR: 

I am sure that a number of you 
readers saw with interest Seerley 
teid’s article on the Library of Con- 
gress film catalog cards (Summer, 
1952 Ep SCREEN, page 234). There has 
been talk of cards for films since 1946 
at least and probably longer. In 1948 
EFLA started its card program and 
now has nearly 2000 titles on cards. 
Film libraries all over the country use 
the cards for reference and in some 
cases as catalogs of their collections 
to be sent out to those using the li- 
brary. 

What are the differences between 
the EFLA cards and the LC cards? 
Dr. Reid points out two deliberate 
omissions from the LC cards. They 
do not include the name of a distribu- 
tor or any attempt at evaluation. 
EFLA cards give the name and ad- 
dress of the primary distributor and 


|! an appraisal of the quality of the 


film. They also give considerably long- 
er synopses of content than the LC 
cards do and some suggestions for uses 
of the films. 

Why do EFLA cards differ from LC 
cards, and why does EFLA print cards 
at all if the Library of Congress does? 
For one thing, of course, EFLA had 
been publishing cards for four years 
before anyone else started. The form 
of the cards was developed from the 
EFLA Evaluation Form, designed or- 
iginally by Edgar Dale and tested 
between 1946 and 1948. The aim was 
to provide in one place ail the infor- 
mation possible to aid the user. The 
cards include details on length, price, 
source for purchase, synopsis of con- 
tent, subject area, technical quality 
rating, and critical comments on the 
film. The name of the evaluation in- 
stitution (one of EFLA’s many eval- 
uation committees) is always given, 
and in many cases the films are eval- 
uated by two or more groups. 

With the increased interest in card 
catalogs for films, audio-visual edu- 
cators may well find that both EFLA 
and LC cards have their place. The 
cost of both is moderate and should 
make it easier for film libraries to 


maintain up-to-date files of film in- 
formation. 
EMILY S. JONES 


Executive Secretary 
Educational Film Library Association 
1600 Broadway, New York 19, N. Y¥ 


"The Best Way" 


EDITOR: 

One year ago I became a member of 
DAVI (Department of Audio-Visual 
Instruction, National Education Asso- 
ciation) when I had the chance to 
visit the U.S. on an information tour 

. Since this time I have been hap- 
py to get every month your Epuca- 
TIONAL SCREEN (see cut) for it 
brought to me all the news I wished 
to know about American educational 
film production, evaluation, and us¢ 
When I returned to Germany I prom- 
ised to keep close contact with Ameri- 
can A-V people. The best way to 
keep this promise is to be a membe 
of DAVI and to read the SCREEN. 


Reader Brudny 


I am working now as an edu- 
cational collaborator at the West Ger- 
man educational film production, 
which is centralized here in Munich in 
the so-called “Institut fuer Film und 
Bild in Wissenschaft und Unter- 
richt.” My most interesting job here is 
to undertake psychological investiga- 
tions concerning children’s ability to 
follow the modern ways of film dem- 
onstration methods. .. . We in Ger- 
many are just beginning to produce 
educational sound films .. . we try 
our best to find exact psychological 
foundations for doing so. 

I feel sorry that the exchange of 
educational films between the U. S. 
and Germany goes so slowly. I will 
do my best here to get some new Amer- 
ican films to Germany and I would 
be glad to send you in the U. S. our 
newest productions. If your readers 
can help me in this matter, please 
have them let me know. 

WOLFGANG BRUDNY 


&. Hildegardstr., Munich 22 
U. S. Zone, Germany 
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DID YOU schedule 


these valuable new films 
for YOUR TEACHERS? 
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YAF film “A Day Of Thanksgiving” 
wins Freedom Foundation Award 


POINTS TO REMEMBER 


1. Preview Prints. 
2. All films are for sale or rent. 


3. Know what is available. Send for your 
free catalog. 


Young America Films, Inc. 
18 E. 41st Street, 
New York 17, N.Y. 
Dept. ES. 9 





DAVI 


AS PERSONAL AS POSSIBLE 


NEWS 





News from and about the Department of Audio-Visual Instruction, NEA 


Birth of a Baby 


@ The most significant action taken at 
the meeting of the DAVI Board of 
Directors in Detroit this summer was 
a decision to undertake the publica- 
tion this year of the first three issues 
of Audio-Visual Communications Re- 
view, which will include research re- 
ports, research abstracts, and articles 
concerned with the professional de- 
velopment of the field of audio-visual 
education. The new publication will 
not replace EDUCATIONAL SCREEN as 
a service publication for all DAVI 
members, but is being planned to fill 
a need that is not being met by any 
of the existing journals in the field. 
Subscription to the new review will 
be separate from DAVI membership 
fees because of additional costs in- 
volved 

Co-editors of the Review will be Bill 
Allen of San Diego State College 
(chairman of our National Committee 
on Research Publications) and Jim 
Finn of USC (chairman of our Na- 
tional Committee on Professional Edu- 
cation.) 

An editorial advisory board, includ- 
ing some of the outstanding leaders in 
the field of 
invited to serve as members 


audio-visual education, 
will be 
of the editorial staff. 

Present plans call for a 6” x 9” 
journal of not less than 48 pages. 
There will be no advertising in the 
first three issues 

If you agree with your Board of 
Directors that this is a much needed 
publication, send in your own orde1 
as soon as you receive an announce- 
ment and subscription form. Sugges- 
tions or articles which you believe 
will be of value may be sent to either 
one of the two editors or to your na 
tional office 


Shall We? 


@ Shall we plan to duplicate and 
distribute at cost photographic study 
prints and construction plans for 
teacher-pupil produced materials 
which have been developed by schools 
and school systems and which are not 
otherwise available? This is a question 
that Is being considered now by our 
National Committee on Instructional 
Materials under the chairmanship of 
Margaret Divizia of Los Angeles City 
Schools. To investigate your interest 
in such a project, a letter outlining 
some possible ways in which this kind 
of thing can be done and asking for 
frank comments on the idea was sent 
to many DAVI members who are di- 
rectors of city and county audio-visual 
programs. If you did not receive a 
copy of the questionnaire, and you 
wish to make any comments, please 
do not hesitate to write us. 
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by J. J. McPHERSON 


Executive Secretary, DAV! 
1201 16th St., NW, Washington 6, D.C. 


Buildings Brochure Booms! 


@ “Enthusiastic” describes the _ re- 
sponse to the first publication of our 
national committee on _ schoolhouse 
planning, Planning Schools for Use of 
Audio-Visual Materials—No. 1, Class- 
rooms. Work has already been begun 
on the next two brochures in the se- 
ries which will cover the planning of 
audio-visual centers in schools and 
school systems and the planning of 
school auditoriums. Any information 
or research studies that you have per 
taining to these two areas of school 
building planning will be much ap- 
preciated by your national committee 
Also, if you have photographs or draw 
ings of audio-visual center facilities 
and auditorium facilities you are in- 
vited to submit them to the committee. 
Send these materials to your national 
office. 

Work has also been begun on a film 
strip designed to supplement and fur 
ther illustrate the first brochure on 
schoolhouse planning. 

Promotional! leaflets, including brief 
descriptions and order blanks for both 
the brochure on planning school build 
ings and the new Guide to Films iy 
available 
from the national office for distri 
bution among interested school peo 
ple in your area 


Economic Education, are 


Revolving or Dissolving? 


@ A small revolving fund has been 
established by the national office to 
cover the cost of present and future 
publications. All income from the sale 
of Planning Schools for Use of Audio- 
Visual Materials—No. 1, 
and the Guide to Films in Economic 
Education will be returned to this 
fund to finance further publications 


Classrooms 


of the Department. It is hoped that 
the sale of publications will make it 
possible for the Department to con- 
tinue the present policy of giving one 
free copy to each member. We can 
help make this possible by encouraging 
sales of publications so that the fund 
will revolve rather than dissolve. 


State Moguls Meet 


@ Any doubts that audio-visual com- 
munication in education is making 
real strides throughout the nation 
would have been removed by attend- 
ance at the conference of the Associ- 
ation of Chief State School Audio 
Visual Officers, July 31, in Chicago 
From each state represented came re- 
ports of substantial progress ranging 
all the way from expansions of pres 
ent services to major developments in 
the new area of educational television 
Important to us is the fact that four 
represented who have 
never been represented at the Confer- 
ence before; these are: South Caro- 
lina, West Virginia, Tennessee, and 
Massachusetts. 

New officers of the Association are 
President, Hank Durr, Virginia; Vic« 
President, Syd Alkire, Illinois; New 
member of Board of Directors, Russel] 
Meinhold, Rhode Island (see cut) 


states were 


People and Places 


@ Floyde Brooker, Visual Educatior 
Chief for the Mutual Security Ad- 
ministration, is off to Edinburgh to 
take part in the Edinburgh Interna- 
tional Film Festival as a representa 
tive of the United States 


@ Charles Hoban has accepted an ap- 
pointment to the staff of the Univer- 
sity of Pennsylvania to head up a 
research project. 

@ Amo DeBernardis of the Portland 
Public Schools is now on a year’s leave 


(Continued on page 266) 


CHIEF STATE SCHOOL A-V OFFICERS. Left to right: retiring president Earl Cross 
director Clyde Miller, director A. B. Davis, new president W. H. Durr, vice-president Sydney 
Alkire, executive secretary-treasurer J. J. McPherson, director Russell Meinhold. 
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2. Easy to rewind. Rewind a 10- 
minute show in 66 seconds. No 
need to shift belts, pulleys, or reels. Just 
insert film in upper reel, and flip rewind 
switch. It’s easy. It's fast 


3.) Easy to set up. Unpack the RCA 
“400” projector, and set it up in 
less than 2 minutes. Actual tests show 
this machine can be unpacked and set 
up, with film threaded and picture on 
screen, in one minute, 42 seconds 


a 
“ 


1.) “Thread-easy" film path proves it = with these amazing results: Many actually 

egain! Guests at a recent trade show threaded the machine in less than 7 seconds. 
helped prove the RCA *400" easiest to Some threaded it in less than 20 seconds. 
thread ...473 of them threaded this projector Most threaded it in less than 30 seconds. 


og Easy to pack up. After a showing, 
e + pack up the RCA “400” projector 
in quick time. Slip reel arms and cord 
into place, close up the case, and carry 
it off, in less than three minutes. Cut 
wasted time 


ACTUAL TIME TESTS PROVE the “thread- Motion Picture and Television Engineers 
easy" RCA “400” projector isthe world’s — standards. 

fastest threading projector. But they prove Prove it yourself 

more than just speed. They prove YOU agate your own test on the RCA “400” 
can’t beat the RCA “400” for downright ; 
easy operation. 


projector. Check it side-by-side with other 
16mm projectors. Prove to yourself that 
You can trust your RCA “400” it’s the easiest to thread, best in perform- ‘ js, 


. . Easy to carry. Case hangs straight 
] 2e : . > ance. Quiet in operation. of 
No need to cross your fingers when you 2 Of . 5.) down at your side. Won't thump 


turn on your RCA “400.” You know {sk your local RCA visual products against your leg as you walk. Comfort- 
designed handle and rounded corners 


you'll have a picture. And you getaclear, dealer to give youa demonstration. Or mail of com help Geake Hindaneiias teenie 
steady picture—steadier than Society of the coupon for complete, descriptive folder. the RCA “400” projector. 


FREE BOOKLET—MAIL COUPON NOW 


Visual Products, Dept 10 | 

Radio Corporation of America, Camden, N. J 
Please send me, without obligation, your new, 
free booklet “RCA °*400° Senior and Junior l6mm 
Sound Film Projectors.” 


WISUAL PRODUCTS 
RADIO CORPORATION of AMERICA sca 
ENGINEERING PRODUCTS DEPARTMENT. CAMDEN. N.J. 


In Conade: RCA VICTOR Company Limited, Montreal 





of absence doing special work on in- 
structional materials for Hill and 
Knowlton, a research company for 
industry. Amo is in New York City. 
@ Charles Milner has accepted a post 
at the University of Teheran in Iran 
for the coming nine months. 

@ Elton Hocking, head of the Modern 
Languages Department of Purdue 
University, has been awarded an Al- 
bright Fellowship for work in France. 
He expects to prepare plans for the 
development and use of films in the 
teaching of French. 

@ John Tyo has accepted an appoint- 
ment on the production staff of the 
Audio-Visual Center at Indiana U. 


@ Ann Hyer of our national staff is 
the girl you should ask to take your 
pulse the next time you see her. Ann 
has a brand new doctorate, in educa- 
tion that is, from Indiana University, 
and who says that holding hands can’t 
be educational at times? 

@ Florence Fan, who also recently 
completed her doctorate in education 
at Indiana University, has joined the 
staff of your national office as Ad- 
ministrative Assistant in charge of 
membership services. 

@ Kitty Welch is taking a _ three 
months’ leave of absence from our 
staff to work with the Joint Commit- 
tee on Educational Television of Penn- 
sylvania in Harrisburg. 


DAVI at NEA in Detroit 


Reported by WM. F. KRUSE 


@ It was like a dream come true to 
enter the grand ballroom of Detroit’s 
Hotel Statler during the 90th annual 
meeting of the National Education 
Association (June 29-July 4). Around 
the walls and overflowing into the 
entrance foyer were excellently vis- 
ualized exhibits of the work of each 
of nearly half a hundred NEA de- 
partments, committees, activities, and 
associated organizations. Each exhibit 
consisted of a table display of the 
principal publications and a colorful 
poster backboard carrying pictorial 
and other graphic presentation of the 
activities of the exhibitor. 

The Department of Audio-Visual 
Instruction exhibit included not only 
copies of EDUCATIONAL SCREEN but 
also copies of two new publications, 
“Planning Schools for Use of Audio- 
Visual Materials, No. 1 
and “Guide to Films in Economic Ed- 
ucation”, as well as copies of the 
DAVI Conference Proceedings for 
1951 and 1952. Besides these publi- 
cations, the DAVI “exhibit” really 
included six audio-visual “classrooms” 
manned by members of the Michigan 
Audio-Visual Association under the 
chairmanship of 
(Supervisor, Visual Education, De- 


Classrooms” 


Robert LeAnderson 


@RING COMEs To A‘POND 


A thrilling Film Documentary on the 

birth and life of birds, insects, frogs and 

ducks, in and around a pond in the spring. 
Selected for participation in the 


VENICE FILM FESTIVAL 1952 


by the Film Council of America 


A worthy companion to 


ANIMALS UNLIMITED 
both films produced by Maurice T. Groen, for 
D. P. M. Productions, Inc. 
16 mm—13 minutes 
American narration. Original indigenous sound 
Request preview print. 


Color—$120 list 


ow" ear? ey 


BI/Wh—$40 list 


Released by 


FILMS 


62 West 45th St., New York 36, N. Y. 


OF THE NATIONS 


troit Public Schools). One was for 
A-V counseling service, one for audio 
materials, and two each for review 
of motion picture films and fjlmstrips. 

Upon registering this year, each 
NEA delegate or member got a big 
envelope of materials. In addition to 
the official general program and the 
customary hospitality literature, the 
envelope contained a nine-page DAVI 
program and a special detailed time- 
table for the showing of 224 motion 
pictures. Thirty-two additional titles 
were in reserve for request showings, 
and special showings were held of 
the NEA’s own new film, No Greater 
Gift (see Ep SCREEN, Summer, 1952, 
page 233), and an outstanding feature 
film, Passion for Life (see ED SCREEN, 
May, 1952, page 193). Listed in the 
DAVI timetable also were more than 
500 filmstrips as well as over fifty 
audio items ranging from single rec- 
ords to large albums. Visual and au- 
dio materials, from fifty sources, were 
shown in groups carefully classified 
according to grade level and subject 
areas. 

It is worth noting that projection 
and transportation costs were under- 
written by the industry people in- 
volved and many commercial repre- 
sentatives as well as school people 
participated directly in the showings. 

In this reporter’s opinion, DAVI’s 
activities at the Detroit meeting mark 
a historic step forward in bringing 
to the attention of American educa- 
tion the A-V resources now available 
as teaching tools and communication 
media. It is a step comparable to that 
taken nearly thirty years ago at the 
Cleveland meeting of the Department 
of Superintendence (NEA) by the 
then “Visual Instruction Association”. 
That meeting, as reported in Epuca- 
TIONAL SCREEN for February, 1923, 
included “showings of educational 
films in the main auditorium (and) 
; continuous demonstrations of 
visual aids in one of the headquarters 
hotels.” 

The tremendous progress made by 
today’s followers of those early mis- 
sionaries of the visual idea was re- 
flected at Detroit this summer not 
only in the official sponsorship of the 
exhibit by the NEA and its use of 
visual media to tell its own story, but 
also in no less than eight A-V features 
in the main program (New Trends in 
Instructional Materials and Methods, 
Using Audio-Visual Materials in Ed- 
ucation for Economic Understanding, 
School and College Production of Au- 
dio-Visual Instructional Materials, 
Education for Good Citizenship 
Through the Use of Audio-Visual Ma- 
terials, An Audio-Visual Approach to 
the Teaching of Foreign Languages). 

This integration of DAVI service 
with the day-to-day activities of other 
organized educator groups was the 
major theme of a report by Paul 
W. F. Witt, Acting President of DAVI 
during President James W. Brown's 
absence (on government assignment 
in Paris). Dr. Witt called special at 
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tention to the two new DAVI publi- 
cations “premiered” at the meeting: 
“Guide to Films in Economic Educa- 
tion” (produced in cooperation with 
the Joint Council on Economic Edu- 
cation) and “Planning Schools for 
Use of Audio-Visual Materials, No 
1—Classrooms” (prepared by a DAVI 
committee headed by Irene F. Cypher 
and A. J. Foy Cross in consultation 
with such organizations as the Amer- 
ican Association of School Adminis- 
trators, U.S. Office of Education, 
American Institute of Architects, 
etc.). Dr. Witt cited also the pro- 
gram of the DAVI Boston meeting 
last spring, held jointly with the As- 
sociation for Supervision and Curric- 
ulum Development, and the on-going 
collaboration with many other pro- 
fessional groups 

Dr. Witt’s report to the DAVI 
luncheon meeting in the banquet hall 
of Detroit’s beautiful new Veterans 
Memorial Building covered also: (1) 
the growth of DAVI membership to 
a peak estimated 1500 and the activi- 
zation of an ever-growing number of 
the members—more than 250 are pres- 
ently working as members of various 
DAVI committees; (2) DAVI’s 
broadened concern with the audio as 
well as the visual—recordings, radio, 





DO YOU WANT 
TO KNOW MORE? 


Do you want to know more about any 
DAV! news-and-notes items on these 
pages? Do you want to know more 
about DAV! itself—purpose and pro- 
gram, services and publications (be 
sides ED SCREEN, DAVI's official 
journal), national committees, mem- 
bership fees? 

If so, write to Dr. J. J. McPherson 
Executive Secretary, Department of 
Audio-Visual Instruction, National Ed- 
ucation Association, 1201 16th St. 
NW, Washington 6, D.C 











of Michigan State College) and the 
two new booklets previously mentioned 
already off the press 

Featured speaker at the DAVI 
luncheon was Floyde E. Brooke1 
(Chief, Audio-Visual Section, Office 
of Information, Mutual Security 
Agency). Just returned from a trip 
around the world, Mr. Brooker told 
of the work being done abroad by a 
score or more A-V workers well known 
to most of the luncheon audience. He 
outlined the informational activities 
of his bureau and their relation to 
similar work of two other agencies, 


with a battery of 2800 motion pic- 
ture projectors to show them. 

At the luncheon, DAVI Executive 
Secretary J. J. McPherson, staff mem- 
bers Ann Hyer and Kitty Welch, and 
the Local Planning and Arrangement 
Committee members were applauded 
for their excellent arrangements. 

One morning at the Detroit meet- 
ing was given over to five of the 
DAVI working groups. The one on 
“Recommended Standards for Build- 
ings and Equipment” (headed by 
Irene F. Cypher) reviewed the first 
of its publications (previously men- 
tioned) and planned future work. An- 
other, headed by L. C. Larson, dis- 
cussed “Recommended Standards for 
the Professional Education of Audio- 
Visual Workers” and devoted con- 
siderable time to the relative weight- 
ing of experience vs. course credits. 
A third on “A-V Contributions to the 
Curriculum Development Program of 
the School System” (headed by Paul 
W. F. Witt) reviewed several demon- 
strations of curriculum collaboration 
by A-V specialists. The fourth, led 
by Morton S. Malter, dealt with “New 
Findings in Current Research”; the 
fifth, led by Charles F. Schuller, re- 
worked the draft outline for the year- 
book as planned at Boston. 


and television; (3) increased atten- the State Department Information As a whole, the 90th annual NEA 
tion to research, with two committees Service and the Technical Coordina- meeting reflected a growing maturity 
working on this phase of the field, and tion Administration (“Point 4”). He of outlook on the part of the A-V 
(4) growing publications activity, also told of the evaluation of ove 
with a yearbook in work 


(under 7000 American films and the purchase 
chairmanship of Charles F. Schuller 


specialist and a greatly increased rec- 
ognition of his role and services by 
of foreign educational rights to 1019, his fellow educators. 


KEYSTONE 


Overhead Projector 


5 Visual Aids 
in ONE 
FINEST PROJECTION of Slides, standard 


and handmade, with 750-1,000 watt illumination— 
real daylight projection. Instructor faces the class. 





PFACHISTOSCOPE, indispensable for efficient 
teaching of skills needed for spelling and reading, 
available simply by snapping on Flashmeter. 


MICRO-PROJECTION, with magnification up 
to 106 diameters on the screen, for entire class to see 
a muicroscopK subject; low-cost attachment. 


2-INCH SLIDES and STRIP FILM are shown 
with brilliant Keystone illumination, up to 1,000 
re ae : 
paw watt, using inexpensive attachments. 


All with 1 Projector. Write for circular. 
KEYSTONE VIEW CO., Meadville, 
Penna. Since 1892, Producers of Superior 
Visual Aids 


and act out stories about puppies. This 16mm sound motion picture—designed ° @ 


KEYSTONE 


OVERHEAD PROJECTOR 
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“HE SURE IS HUNGRY, ISN'T HE?” In watching the new Coronet film, 
Peppy: The Puppy, children in kindergarten and the primary grades will 
learn about the care of pets. More important, they will want to read, write 


to aid self-expression—is typical of all Coronet films: it's modern, timely, 
up-to-date. For information on rental, preview or purchase of this and other 
fine teaching films, write: Coronet Films, Coronet Building, Chicago 1, Illinois 


Advertisement 





1952 NATIONAL AUDIO-VISUAL CONVENTIONS & TRADE SHOW 





They Were All There 


@ A conventionful summer for Chica- 
go it was—this summer, 1952. Fast on 
the heels of Political Convention No. 
2 came the untelevised (as yet) se- 
ries of national audio-visual meetings 
the year’s biggest 
More than 2100 “au- 
dio-visual met in Chicago’s 
Hotel Sherman the National Au- 
dio-Visual Conventions & Trade Show 
(July 31-August 5). They represented 
all parts of the audio-visual field 
school, church, community, industry. 
They represented all major audio- 
visual organizations: EFLA, NAVA, 
DAVI, FCA, IAVA, ete.—and 
spanking new one, CAVE (see below). 


clustered around 
A-V trade show 
people” 


for 


one 


Toward Greater Maturity 


Crunching campaign buttons under- 
foot, members of the Educational Film 
Library Association (EFLA) led off 
the line of audio-visual conventions. 
Their direction? “Toward greater ma- 
turity,” in the words of the confer- 
ence theme. In well-attended and hard- 
working discussion meetings they 
brought their best collective judg- 
ment to bear on of the “burn- 
ing issues” of the audio-visual field. 


some 


No Censorship 


The most urgent of the issues was 
censorship. “How can film libraries 
defend their accessions of ‘controver- 
sial’ materials against attempts at 
censorship?” asked the group led by 
Grace Stevenson (Associate Executive 
Secretary, American Library Associ- 


se 


EFLA GROUP MEETING ON CENSORSHIP. Left to right behind table: Stillman Taylor, 


J. J. McPherson, Forrest Alter 


Xenophon Smith. 


ation). The group agreed that the is- 
sue had to be faced up to. It could no 
longer be ignored on the pretext that 
“it isn’t really an issue”, nor could it 
be shelved for future action with the 
pious hope that “it might just disap 
pear.’ 

Out of the informal discussion came 
formal action: two motions regarding 
censorship were made and adopted at 
the EFLA meeting. First, 
the Educational Film Library Associ- 
ation went on record as endorsing and 
supporting the American Library As- 
sociation “Bill of Rights” as applied 
to films bor). Second, EFLA 
agreed to appoint a standing com- 
mittee on censorship to give aid and 
advice on problems with 
censorship. The committee will also 
the writing of a “Bill of 
Rights” specifically worded to apply 
to the educational film problems of 
schools and educational film libraries 


business 


(see 


concerned 


consider 


Erwin Welke 





5 
A 


disapproval. 


members. 





Library Bill of Rights 


Fe 


r 


The Council of the American Library Association reaffirms its belief in the following 
basic policies which should govern the services of all libraries 

|. As a@ responsibility of library service, books and other reading matter selected 
should be chosen for values of interest, information, and enlightenment of all the 
people of the community. In no case should any book be excluded because of the 
race or nationality, or the political or religious views of the writer. 

2. There should be the fullest practicable provision of material presenting all points 
of view concerning the problems and issues of our times, international, national, and 
local; and books or other reading matter of sound factual authority should not be 
proscribed or removed from the library shelves because of partisan or doctrinal 


3. Censorship of books, urged or practiced by volunteer arbiters of morals or political 
opinion or by organizations that would establish a coercive concept of Americanism, 
must be challenged by libraries in maintenance of their responsibility to provide 
public information and enlightenment through the printed word. 

4. Libraries should enlist the cooperation of allied groups in the fields of science, 
of education, and of book publishing in resisting all abridgment of the free access 
to ideas and full freedom of expression that are the tradition and heritage of Americans. 

5. As an institution of education for democratic living, the library should welcome 
the use of its meeting rooms for socially useful and cultural activities and discussion of 
current public questions. Such meeting places should be available on equal terms 
to all groups in the community regardless of the beliefs and affiliations of their 


Reprinted from A.L.A. Bulletin, July-August 


19c 


1948 
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chairman Grace Stevenson, Harry Skelly 


To Be or Not To Be 


Another 
brought 


that 
was 


discussion issue 
general agreement 
the certification (licensing) of audio- 
visual directors. L. C. Larson (Di- 
rector, Audio-Visual Center, Indiana 
University) summed up arguments in 
favor of certification and described 
the steps whereby the Indiana state 
certificate for directors 
recently came into official being. Al- 
though the certificate is not required, 
the setting up of specific requirements, 
it is thought, will encourage a highe1 
quality and quantity of audio-visual 
directors. 

Paul Witt (Teachers 
lumbia University) countered that he 
does not favor state certification at 
this time because (1) it may hinder 
the development of audio-visual pro- 
grams by making it difficult to 
find persons who meet certification re- 
quirements, (2) it may hinder the 
development of a broad, experimental 
training program for audio-visual di- 
rectors and put undue emphasis on 
specialization, (3) it does not guaran 
tee that the best qualified persons will 
be chosen, (4) it tends to put audio 
visual people in the “vested interest” 
and (5) it goes against the 
general trend toward emphasizing 
quality instead of certifica- 
tion requirements in selecting educa- 
tional personnel. 

Other EFLA centered 
around the trend toward consolidation 
of film distribution and sales, film 
evaluation and selection, community 
use of A-V, A-V production in edu- 
cational institutions, A-V within 
the curriculum, professional prepara- 
tion of teachers and A-V specialists, 
and administrative leadership 


World A-V 


At one of the EFLA general 
sions, Floyde E. Brooker of the Mu 
tual Security Agency on the 
use of audio-visual materials in “fun- 
damental education.” Dr. Brooker 
cently returned from a_ round-the- 


less 


audio-visual 


College, Co- 


too 


groups, 


specific 


discussions 


use 


ses 
spoke 
re- 


(Continued on page 270) 
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ROOM-TO-ROOM 
PORTABILITY 


Convenient carrying case; 
the entire compact unit 


weighs just 29 pounds! 


Teachers all over the world prefer the Stylist by Ampro 

. because it’s the 16 mm. sound projector which is 
specifically designed for classroom work. The Stylist is 
light-weight, compact and gadget-free. It offers both 
sound and silent speeds. Yet, it’s a precision product 


guaranteed to provide brilliant, life-like projection . . . 


And for larger audiences... 


AMPRO 


Here is true professional 
sound projection for auditorium 
use. Write for complete descriptive 


literature. $549.00 complete. 
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EASY 
TO OPERATE 
The Stylist is simple to set up, 


threads in seconds. 


Children can run it! 


ECONOMY 
A BIG FEATURE 


Low, low maintenance cost; 
insures long film life! 


Unconditionally guaranteed! 


clear, vibrant sound. Educators know that they can 
depend upon Stylist performance to match that of 
equipment priced substantially higher. 

Call your own Ampro Audio-Visual Dealer for a 
no-obligation demonstration. See and hear for yourself 


why the Stylist, priced at $399.00, is best by teacher test! 


VA 8-page “how-to-do-it” 
Nee e booklet which discusses the 
applications and methods of 
teaching with motion pictures. 


AMPRO CORPORATION 
(A General Precision Corporation Subsidiary) ES-9-52 
2835 N. Western Ave., Chicago 18 


7 
Gentlemen: Please send, at no cost or obligation, your | 
new booklet about teaching with motion pictures. l 
Name 1 

~ 


Address 


City_ 
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world tour. ‘The MSA, he reported, has 
sent a thousand technical training 
films to Europe and has encouraged 
the production of films and filmstrips 
in such countries as Greece, Turkey 
and Italy. Audio-visual experts are 
facing their greatest challenge, he 
said, in southeast Asia and other areas 
where illiteracy and language barriers 
complicate the task of fundamental 
education in health habits, farming 
methods, ete. 

Out of our broadening ard deepeni: 
ties with people everywhere, D1 
Brooker insisted, must come some new 
concepts for all educators: We must 
think globally. We must stop referring 
to areas of great ancient cultures as 
“backward” areas. We must encourag 
emphasis on man’s common values and 
interests and needs. 


Educational TV 


At its final general session, EFLA 


teal 


put the spotlight on educational tele 
vision—no longer a “should we do 
it?” issue but rather a “how do we do 
it?” challenge. 

Paul C. Reed (Assistant Director, 
Joint Committee on Educational Tele 
vision as well as Ep SCREEN’s editor) 
began the TV session by describ.ng 
the “evolving idea” of educational TV. 
He emphasized that there have been 
to date no bona-fide educational TV 
stations. He outlined the steps where 
by leading educators across the nation 
gave evidence of their interest in and 
need for educational TV. So convince 
ing was their evidence that last April 
the Federal Communications Commis- 
sion authorized the reservation of 242 
channels exclusively for non-commet 
cial educational TV. Whether the 
channels get used depends now, he 
pointed out, on the action taken by 
educators within the coming months 
(deadline: April, 1953). 

The most important use of the 
medium, he stressed, will be for adult 
and out-of-school audiences. The most 
important element in determining 
what educational TV becomes, he said, 
is the programming. In the discussion 
following his remarks, he emphasized 
that “TV is A-V”, that audio-visual 
educators must assume active respon 
sibility for whatever part they are to 
play in the development of educa- 
tional television. 

Helge Hansen of the University of 
Minnesota reviewed the “telecourse” 
series at Western Reserve University 
and the University of Michigan. Ned 
L. Reglein of University 
closed the TV session with a descrip 
tion of the university’s work in p: 
paring package film programs 


And More 

The jam-packed EFLA conference 
program also included field trips to 
A-V points of interest in and near 
Chicago, demonstrations of new A-\ 
techniques (magnetic recording, cart 
ridge-packed continuous loop film, 
ete.), and evening screenings of new 
and unusual 16mm films 


Indiana 
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CONVENTION CLOSE-UPS 


Rev. Thomas Quigley of Pittsburgh 
at CAVE meeting 


Walt Wittich & Floyde Brooker 
at EFLA session 


Charlie Schuller of Michigan State 
at EFLA reception 


Don Canar receiving Reagan award 
for Chicago Film Council 





Major credit for the success of this 
Ninth Annual EFLA Conference goes 
to program planners Ford Lemler 
(EFLA President), Charles F. Schul- 
ler, Arthur Stenius, Lewis Saks, Wan 
da Daniel, Frank Sacco, Kurtz Myers, 
Emily Jones (EFLA Executive Secre 
tary), Robert LeAnderson, Joseph 
Dickman, and Helge Hansen 


CAVE Peak 


In terms of botl 
zeal, another convention peak was the 
meeting of the Catholic Audio-Visual 
Educators. When the idea for CAVE 
was born last January, the planners 
hoped the first meeting might attract 
Actually, more than 500 
Catholic educators came to the con 
vention (sponsored by The Catholic 


attendance and 


50 or so. 


Educator magazine). 

Leading educators 
and better use of audio-visual tech 
niques in Catholic teaching. A-V meth 


urged greate 


ods were called “a restoration of the 
church’s ancient 
by the Rev. Michael F 
John’s University in 


Mullen of St 
Brooklyn He 


ronounced as 
those tempted 
f the CAVE 


teaching methods” 


pointed to the Biblical imagery, para- 
bles, and drama; to the “visualization” 
n the great cathedrals: the frescoes, 
stained-glass windows, statuary; to 
the morality plays out of which grew 
modern drama. During the centuries, 
he said, the church has lost much of 
the dramatic and the visual in its 
teaching and has put too-early empha- 
sis on the memorization of words. 


return to the close-to-life, 


It must 
dramatic, picture-story, audio-visual 
method of teaching to give substance 


to the words. 


The Rev. Leo McCormick (Superin- 
tendent of Catholic Schools, Balti- 
more) stressed the importance of ade- 
quate funds for the purchase of mod- 
ern teaching tools. Speaking of the 
role of A-V in informal education, 
the Rev. Paul E. Campbell, editor of 
The Catholic Educator, quoted the 
»bservation of Pope Pius XI that 
“there does not exist today a means 
of influencing the masses more potent 


han the cinema” (“and television,” 


t 
U. S. educators might add). 


As the result of this first CAVE 
meeting, a permanent committee of 
Catholic educators has been set up to 
plan ways of increasing and improv- 
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ing the use of A-V in Catholic schools. 
Chairman of the committee is Dr. Pius 
Barth, Dean of the School of Educa- 
tion at De Paul University in Chi- 
cago. A second convention is expected 
to be held at about the same time next 
year. 

General chairman of the CAVE 
convention was the Rev. Thomas J. 
Quigley (Superintendent of Catholic 
Schools, Pittsburgh) 


NAVA at Work 


The National Audio-Visual Associ 
ation 1 convention was described 
in advance as a “working convention.” 
And so it proved to be. There were no 
“major speakers,” no “general ses- 
sions.” Most of the convention time 
was given over to well-attended and 
well-planned group discussions of sub- 
jects of major concern to members of 
the trade organization 

During the convention new NAVA 
officers for 1952-53 were announced 
(See cut below.) 

An over-all view of the NAVA meet- 
ings and trade show appears in this 
month’s Audio-Visual Trade 
(page 294) 


DAVI on Tape 


The EFLA-CAVE-NAVA initials 
by no means complete the line-up at 
this summer’s series of Chicago A-V 
meetings. Also very much present were 
DAVI (Department of Audio-Visual 
Instruction, National Education Asso 
ciation) and AERT (Association fo 
Education by Radio-Television). Be 
fore the opening of the EFLA con 
vention, the DAVI-AERT Committ 
on Radio and Recordings (led by Kel 
sey B. Sweatt) had a full-day meeting 
at which first plans were made for 
joint DAVI-AERT preparation of a 
listing of available tape programs for 
school use. 


Review 


After planning a long-range pro 
gram, the group decided upon the fol 


lowing immediate steps 
quoting from the official 
report) (1) That a con 
resenting DAVI and AER’ 
ducers of tape programs askin; 
submit for possible duplicat 
| vest one or two 
they have produce 
the DAVI-AERT 
mittee approximately 100 
grams representing the best 
submitted 
‘(3) That the DAVI-AERT Con 
mittee list and announce the availat 
ity of these selected progran 
‘(4) That the NAEB (Nationa! As 
Broadcz 


ers) duplicate this group of 100 


sociation of Educational 


grams for d bution at 
th 


e ( t he operat 


cover 
The group also agreed to 
produce rs of tape progran 
send enough copies of their 
catalogs t } J. S. Offices 
cation to enal ie staff to 
packets ! one ea 
catalogs fe ais ution am 
participatir 
change.” And f 
AERT Comn 


prepare a proposal for 


y t cooperat 


an nterested 
support \ 


( 


a ¢ 


of 
distrib 


progral! 


State A-V, IAVA, FCA 


sual E 


Educat 


NAVA OFFICERS. Front, left to right: retiring president J. K. Lilley, new president Jasper 
Ewing, first-vice-president John Gunstream. Back row, left to right: secretary J. E. Lewis 
second vice-president Carroll Hadden, treasurer Alan Twyman 
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And finally, the Film Council of 
America was there. Near the top of 
the list of convention convivial high- 
lights was the FCA party and recep- 
tion. It gave the A-V world an inform- 
al opportunity to get acquainted with 
the expanded FCA staff and program. 
During the party-reception the 1951- 
52 C. R. Reagan Award, honoring the 
late founder and president of FCA, 
was presented to the Chicago Film 
Council, represented by president Don 
Canar 

Certificates of achievement went to 
the Twin City Film Council of Min- 
neapolis, Minnesota, and to the Com- 
munity Religious Film Council of Villa 
Park, Illinois. A special award was 
given to the Community Film Council 
Committee of Minneapolis for out- 
standing work in promoting film coun- 
cils and film information centers in 
Minnesota. 


In Four Words 


If we had to sum up this summer's 
Chicago A-V_ conventions in four 
words (and maybe we should have 

ed that sooner!), we think those 
words might be: growing maturity, 
growing participation. 


Perhaps “maturity” is a trifle shop- 


worn as a word. And few agree as 
to its meaning. Too often it’s made to 
mean simply “what I have and you 
lack.” But as an idea and ideal it’s 
properly the major goal of the audio- 
visual field as well as all other fields 
of human endeavor. We think that as 
group we of the audio-visual field 
howed signs of “growing maturity” 
t ‘hicago meetings. Surely we 
howed concern with the idea of ma- 
ty; witness the EFLA conference 
“Toward Greater Maturity.” 
Surely we showed signs of intelligent 
facing up to some problems and coop- 


theme 


erative working toward solutions. 
(For another view of maturity, see 
following page.) 
Secondly, the Chicago meetings 
showed “growing participation.” All 
major A-V groups were there and sev- 
eral held major meetings. We take 
special pride in this fact since Epu- 
CATIONAL SCREEN first proposed such 
a cluster of separate meetings around 
a single trade show back in 1946 (see 
Ep ScREEN, September, 1946, page 
355) 

In another sense also there was 
growing Among the 
older A-V groups at least we observed 


participation 


more active participation of individ- 
ial conference-goers because more op- 
There was 
a maximum of two-way give-and-take 


portunities were offered 


in the many discussion groups. “‘Ma- 
jor speakers” were few and well 
chosen. There was a minimum of 
empty oratory (despite the aura of 
the preceding political conventions 
and even there we're well aware of 
one outstanding exception). 

In four words, more or less, we give 
you the 1952 National Audio-Visual 
Conventions & Trade Show! JNS 
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As Viewed From Here Editorial 





Some A-V programs, people, and departments remain sadly immature 


A Measure for Maturity 


@ Off and on the past many months we've thought about the word “maturity” 
in relation to audio-visual education and to evolving programs of audio-vis- 
ual service. “Maturity” is a vague, abstract word that for many suggests 
desirable goals even when its meaning is not precisely clear. All of us like to 
refer to people, and their minds, and their thinking as mature or immature. 
Adult people like to be thought of as being mature. 

People who have worked in the audio-visual field for some time, and 
have been in charge of audio-visual programs, like to think of themselves and 
their programs as mature, Yet some audio-visual programs, people, and de- 
partments remain sadly immature in spite of their age. This is the sadder 
because they've wanted to grow up and not just grow old. But for them the 
goal has not been defined. They do not know the meaning of “maturity” in 
audio-visual thinking. They’ve lacked a measure for maturity. 

We thought about maturity in relation to audio-visual programs quite 
frequently when we attended the mid-summer national audio-visual confer- 
ences. Maybe this was provoked by EFLA’s conference theme, printed boldly 
on its program—“Towarp GREATER Maturity.” Here was genuine effort 
and mental struggle on the part of audio-visual educators to put aside childish 
thoughts as they sought maturity in their audio-visual thinking. 

We listened a lot at the conferences (and perhaps talked too much our- 
selves!). We heard a lot of discussion about materials and equipment and 
their uses. We talked on common ground with the people who make and 
distribute the essential materials and equipment for audio-visual communica- 
tion. But this conference was different for us personally. It meant more. This 
was so because we had evolved in our own editorial mind a simple measure 
lor maturity. Maybe it is over-simple, leaving out important factors. But for 
us it works; and we pass it along to you for what it may be worth. 

Here are suggested three progressive steps toward maturity in audio- 
visual thinking—a kind of measure for maturity, if you please: 


@ First. Major concern for the materials and equipment of audio-visual 
communication. Concentrated attention upon the film or filmstrip, 
the recorder, the projector; upon number of films owned and used: 
upon number of tape inches per second. 

Intermediate. A growing concern for what the materials and equip- 
ment of audio-visual communication will do. Utilization is the key 
word at this stage of maturity; making most effective use of the tools 
of communication is an uppermost thought. 

Ultimate. Attention focused sharply and clearly upon the learner and 
what happens to him when best materials and equipment are used 
most effectively. Now, all else is but means to this end. 


How mature are your thoughts about audio-visual communication? Is 
your program of audio-visual service truly maturing—or just getting older? 
Is the whole audio-visual field moving surely toward maturity? Answers to 
questions like these become more precise when measured upon some defin- 


itive scale. PCR 
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A committee of the Citizenship Education Project compares a proposed treatment of the feature film “The Mortal Storm” with annotations of 


audio-visual materials already in the Materials Card File. Left to right 
and William S. Vincent, Executive Officer, Citizenship Education Project. 


Passow, Curriculum Specialist; Jack C. Ellis, Audio-Visual Specialist 


FOCUSING on CITIZENSHIP 


The Audio-Visual Program of the Citizenship Education Project 


UDIO-VISUAL MATERIALS have long been produced and 

used for three purposes—to present general back- 

ground (and attitudes). specific exposition (infor- 
mation), and techniques (skills). Most feature films and 
recorded dramas, radio forums and discussion filmstrips, 
documentary films and recordings fall into the first cate- 
gory. To say that they present general information is 
not to deny that each has one central theme, but rather 
to indicate that they touch upon multiple aspects of a 
large problem. Teachers who use materials of this type 
can deal with them as entities, or may choose to con 
centrate on one of the phases presented. The ways in 
which they can be used are limited only by the teacher's 
ingenuity and students’ interests. 

Materials of the second category present factual infor 
mation, such as descriptions of the human nervous sys 
tem or of events in the lives of famous personages. The 
third sort show Aow—to dissect a frog, to perform long 
division, to operate a lathe. These two types, restricted 
to essentially unequivocal information and techniques. 
are the staple of educational production. They present 
facts to learn, processes to understand, and models to 
imitate. Since materials of both types are so specific, the 
educator cannot easily alter or extend the purposes for 
which they were intended. Indeed. little adaptation is 
needed because the steps in long division have become 
standardized and the human nervous system does not 


varv from one classroom to another. 


Aims of CEP 


In attempting to teach citizenship. however. we feel 
that although each of these types is valuable. another 
kind. and use. of audio-visual materials is necessary. Our 
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Willis H. Griffin, Head, Program Development Division; A. Harry 


by JACK C. ELLIS 


Audio-Visual Specialist 
Citizenship Education Project 
eachers College, Columbia University 


thinking here follows the purposes and organization of 
the Citizer ship Education Project itself. 

\imed at strengthening American democracy, the CEP 
cooperates with schools to help then improve their work 
in citizenship education. No particular governmental 
program is advocated. No political sides are taken. The 
sole objective is to make available the best techniques 
and materials for helping young citizens learn the basic 
principles of democracy and practice their application 
to fuse knowledge of American ideals with action that 
supports them 

The Project evolved from the thinking of President 
Russell of Teachers College and General Eisenhower, 
as President of Columbia University. It was established 
in September, 1949 and is financed by the Carnegie Cor- 
poration. More than 400 school systems now collaborate 
with the CEP, involving approximately 1000 teachers 
and 30.000 students. 


Primary Resources 


Based on premises derived from the Constitution, 
Bill of Rights. Declaration of Independence, major legis- 
lation and court decisions, the primary resources are 
Laboratory Practices. a Materials Card File and the 
Organization Guide. Laboratory Practices are suggested 
activities which provide students with actual experience 
in various phases of school and community citizenship. 
Supplementing the Practice descriptions is the Materials 
Card File. It contains more than 1,200 annotated refer- 
ences to books. pamphlets. periodicals, reprints, films, 
filmstrips and recordings. Each card contains a content 
summary of the instructional material, the premises to 
which it relates, its grade range, and other descriptive 
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cata including publisher or distributor. The Organization 
Guide is designed to assist teachers in incorporating Labo- 
ratory Practices and the variety of instructional materials 
into their teaching. Though indexed according to the 
premises, the Guide is also cross-referenced so that the 
teacher can plan from Practice or subject matter unit if 
he desires. So far these provisions have been made for 
the areas of social studies, English and the sciences. in 
junior and senior high schools. But the planning tools 
are being constantly evaluated and revised and will pres- 
ently be extended to cover other curriculum areas and 


elementary and college levels. 


Selection of Materials 


Before advancing to a fourth category of audio- 
visual materials, it might be well to give a few examples 
of the three more conventional types already mentioned, 
since they still comprise the large majority of our anno- 
tations. Within the first category are such materials as 
Picture in Your Mind (film), Uncle Sam's Budget ( film- 
strip), The Battle for the Bill of Rights (recording). 
Giving broad descriptions of current and past problems 
and peoples, they supply the texture and background for 
studying a society. They analyze, evaluate, question and 
predict. In many ways they are excellent. But they often 
try to cover too much, explicitly. to be really effective. 
They relate many situations to one attitude rather than 
allow several concepts and solutions to grow out of a 
clearly defined problem. And presentation is often such 
that only one conclusion can be reached. 

Next are the instructional materials like Public Opinion 
(film), American Government Series (filmstrips), and 
The Signing of the Magna Carta (recording). Though 
sometimes pedantic, this type provides specific informa- 
tion necessary for intelligent citizenship. Presentation 
is akin to that of textbooks but in media more dramatic 
than print, which may offer greater motivation, especial- 
ly for the slow learner or slow reader. 

None of our citizenship materials could be classified 
strictly as technical. But because they show how an indi- 
vidual or group solves a particular problem, such items 
as The Fight for Better Schools (film), Up and Atom! 
(filmstrip), and The People Act Series (recordings) 
might be placed in the third category without taxing the 
criteria. 

Citizenship is clearly too complex and “total” to be 
attacked successfully with one type of material. The trans 
fer from a general problem to the specific school or com- 
munity situation is never great. And though there may be 
some agreement about what good citizens should know, 
there is no one way to be a good citizen. So rather than 
general materials alone (which formulate a somewhat 
loose, abstract conception of citizenship), or just specific 
materials (to convey facts), or only technical materials 
(outlining rules and procedures for being a good citizen). 
we use all three. plus what is possibly a fourth type 


Production of Materials 


Ideally, this fourth type is a combination of the other 
three types. It includes the dramatized problem usually 
found in the general information material, but has the 
conciseness of the specific-informational. Also it implies 
that there are techniques for solving the problem pres 


ented. 
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DON'T THROW IT AWAY! 


@ Is your favorite 

filmstrip out of com- 

mission? Does it look 

like this one? Don't 

throw it away! Maybe 

it won't feed through a 

filmstrip projector, but 

chances are that the 

same projector will 

show 2x2 slides. If SO, 

you can put thac film- 

strip back in operation 

easily and inexpensive- 

ly. You'll need some 

2x2 lantern slide glass, slide binding tape, 2x2 lan- 
tern slide masks, and some time. The total cost of 
the salvage job will be somewhere between $1.00 
and $1.50. and you'll be saving your $5.00 filmstrip. 
The pictures on the opposite page show you exactly 
how to do it. 











This type of material focuses attention on one clearly 
defined situation. Illustration is minimal, but using as a 
lens the single idea embodied in the presented problem, 
teachers and students can examine situations in their 
own school and community to provide additional, perti- 
nent illustrations. The Organization Guide and Labora- 
tory Practices aid the teacher in expanding the specific 
problem by suggesting areas and activities which will 
draw out its implications. The hope is that each group 
of students will create a tailor-made frame of reference 
for this one aspect of citizenship, which thus can _be- 
come real and concrete. If the problem is left unsolved, 
we feel that a kind of kinetic energy is built up in the 
student which can then be directed toward similar prob- 
lems in school and community. Each material is anno- 
tated according to its “major” premise. The battery of 
premises comprise the CEP conception of total citizen- 
ship—the illustration which the audio-visual materials 
provide for each premise will eventually form a com- 
plete montage of citizenship. 

We were unable to find many materials which met the 
criteria for this fourth category. The films And So They 
Live, The City, and Due Process of Law Denied are some. 
It was the latter, a well-known excerpt produced by 
Teaching Film Custodians from The Ox Bow Incident, 
that seemed to provide a model and source for more. 
Arrangements were made to work with TFC to prepare 
excerpts of feature films which would present the kind 
of dramatized problem situations that we wanted. 

In this attempt at “production”. we have avoided the 
temptation to “condense” a feature. eX ept in cases where 
the whole film has clear citizenship implications; e.g.. 
Intruder in the Dust. The feature is treated, rather, as 
raw material from which we draw whatever is necessary 
to present a single citizenship problem. The result may 
run nine minutes (Some People Stayed Home from The 
Great McGinty) or thirty (The Search). Rearrangement 
of incident may be extreme, with sound from one sequence 
placed under visuals from another (Sea of Grass). or 
slight. consisting chiefly of selecting a beginning and 
end (No Head Start from The Human Comedy). But 


the point. our premise idea, must be inescapable. The 


3 (Continued on page 292) 
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by GORDON K. BUTTS 
SALVAGE THAT FILMSTRIP Assistant Director, Audio-Visual Aids Service 


Southern Illinois University, Carbondale 


HOW TO SALVAGE THAT FILMSTRIP. You'll need 35mm masks the materials are assembled, let's go to work. First, cut 
binding tape, a brush, slide glass, scissors. and some time. The latter the filmstrip apart, being sure you are cutting every other frame. 
will perhaps be the hardest to find. The masks are made for double-frame Kodachrome slides. 


Now that a 


When your filmstrip is completely cut apart, begin assembling by 
inserting a double-frame strip into a mask. (Saving a strip is more 


important than the disadvantage of projecting two frames at a time.) dust 


After this insertion, take two clean pieces of glass and place one 
on either side of the mask. Use your brush to remove any lint or 
Avoid putting fingerprints on the glass. Now to the binding. 





In binding, merely run the tape (preferably cloth tape) around all On the left 
four sides of the glass, slit tape corners with your scissors, and press 
tape down. If you want, you can bind each side separately 


s a finished slide of the type described. The center 
slide is paper-mounted with glass protection for the film, and the 
slide at right is metal (both easier to make but more expensive). 
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The important aim is to help people convey visual knowledge 


TEACHING BLACKBOARD DRAWING 


by LLOYD BRUCE McINTYRE 


After visiting hundreds of classrooms in the last two 
or three years, | cannot help believing that the 
blackboard is inadequately used by teachers; and 
reports from others confirm me. | refer here to 
drawings and sketches on the blackboard, not word 
statements, of course. A teacher usually defends 
himself on the ground that “he never could draw." 
He knows, of course, that a ruler enables him to 
draw a straight line, a compass to make a circle. 
It is the feokand sketch that stops him.! 
—EDGAR DALE, Ohio State University 


IRTUALLY EVERY TEACHER in America fits into the 

category described by Dr. Dale. And why not? 

Where, in our entire program of education, is a 
teacher supposed to have been trained to use the black- 
board properly? 

It is more than coincidence that the problem is brought 
to our attention by a man in the audio-visual field. Audio- 
visual people know the need for blackboard drawing. 
They understand the purpose, and they know the value. 
In short, they have “teaching readiness” for a sound 
drawing program—a program for teaching drawing to 
communicate visual knowledge. 

A number of years ago, a certain leading American 
manufacturer carried with its radio commercial the 
statement, “Singleness of purpose is essential to con- 
tinuing success.” At least one reason why so few teachers 
and other educated people have been taught how to 
draw lies in wandering objectives—a want of “single- 
ness of purpose’ on the part of those who would teach 
drawing. The Encyclopedia of Educational Research puts 
it in these words: 

“The history of drawing and art in American schools 
reflects a constant shifting of emphasis and objectives 
due to the influence of various leaders in this field and 
to the changing philosophies of education during the 
past hundred years.” 

Mr. Whitford, a high-ranking leader and writer in the 
art field, writes, “The changing status of art education 
in American schools can be likened to a river wander- 
..'3 Today’s 


dual purpose in the field of art education in America is, 


ing from one side of its valley to the other . 


| believe, “free expression” and “appreciation.” What it 
will be tomorrow is hard to say, but | doubt that it will 
be to teach blackboard drawing. “It just is not art.” 
There will probably be, nevertheless, some exceptional 


1 Edgar Dale, Audio-Visual Methods in Teaching, New York: The 
Dryden Press, 1951, p. 272. 

“Encyclopedia of Educational Research, New York: The Ma 
millan Company, 1950, p. 64. 

‘William Garrison Whitford, An Introduction to Art Education, 
New York: D. Appleton and Company, 1929, p. 7 
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art teachers who will turn to the teaching of this kind of 
drawing. These teachers will be in the minority, how- 
ever, and the best we can hope for here is that the teach- 
ing of blackboard drawing will occupy only a very in- 
significant part in the over-all art program. 

One of the most alert and fastest-growing departments 
today is the audio-visual department. Its rapid growth 
can be attributed, in part, to a “singleness of purpose.” 
The aim of this department, in plain words, is to increase 
communication between teacher and student. The audio- 
visual-minded teacher does not care whether blackboard 
drawing is art, but it must be communication. Emphasis 
is on communication, 

The quality and success of a program to improve teach- 
ers blackboard drawing will depend primarily upon the 
extent to which the audio-visual director is “ready” to 
organize the program—that is to say, the extent to which 
he sees the teaching of blackboard drawing as something 
in tune with the aim of the audio-visual program. 

The audio-visual director with imagination will see 
many more benefits to be gained through audio-visual 
drawing programs than I can enumerate here. He will see 
a program of “education through drawing” extending far 
beyond the blackboard—enabling teachers to make num- 
erous slides, filmstrips, picture charts, and other audio- 
visual materials which they could not otherwise make. 
He will see a new “drawing readiness” spread to the 
pupils, and he may even imagine a future civilization 
in which nearly all educated people will be able to com- 
municate visual knowledge through drawing. He will visu- 
alize this valuable channel of communication opened not 
only to teachers, but to students, carpenters, electricians, 
machinists, physicians and surgeons, biologists, botanists, 
and numerous other skilled and professional workers. 
He will realize that teaching and learning through “graph- 
ic expression” will be a welcome guest in the magic world 
of television. Above all, he will see universal drawing 
education as a most worthy and necessary ingredient to 
audio-visual instruction and, indeed, to education itself. 

Teachers in the future who, through audio-visual de- 
partments, have been properly trained in graphic com- 
munication—use of the blackboard—will have not only a 
well-defined geal before them and know how to draw but 





ABOUT THE AUTHOR. Twelve years of work for the Walt Disney 
Studios plus studies at Occidental College in Los Angeles led author 
McIntyre to evolve the drawing program described in this article. 
He was asked to conduct a class in the drawing method during the 
recent summer session at Occidental because, in the words of 
Charles N. Butt, the college's audio-visual coordinator, “we believe 
that it has direct application to the audio-visual program. It is 
concerned with realistic representation and should in no way be 
confused with artistic drawing.” 
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THE SEVEN LAWS OF PERSPECTIVE 
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they will have. in addition, substantial drawing vocabu 


laries. They will be able to draw from memory and dis 
cuss many kinds of bir ls. animals, fish. insects, eptiles. 
trees, plants, and flowers as well as many man-made 
things such as machinery. dwellings, clothing, tools, uten 
sils, vehicles. and furniture. Before any teacher can build 
a drawing vocabulary, though, he must obviously learn 
how to draw. But drawing itself cannot be isolated from 
the rest of the program. At all times be aware that our 
object is not to teach drawing but. rather, to teach a 
means of communication. The important aim is to help 
people to Convey visual knowledge drawing Is Me rely 
the vehicle. 

The teacher must possess three things before he is 
prepared to use the blackboard properly. First of all, he 
must have “readiness.” That is. he must understand the 
purpose of drawing on the blackboard, he must feel the 
need, and he must know the value. Second, he must be 
able to draw. Third. he must have visual knowledge of the 
subject matter he wishes to illustrate. These three re- 
quisites are illustrated in the following fairly typi il 
illustration: 

A teacher wants to explain to a group of students the 


cricket. so he 


turns to the blackboard (readiness). But he never 


difference between grasshopper and a 
has been taught how to draw. nor does he really know 
the difference between a grasshopper and a cricket. He 
calls an art teacher (ability to draw). but the art teacher 
does not know what a cricket looks like. So he turns 
to the biology specialist (visual knowledge of subject) 
but the biology specialist has never been taught how to 
draw. Consequently, this little bit of visual knowledge 
remains verbal as do countless millions of other bits of 
visual knowledge. 

From this little story, we can deduce that a simple 
three-point program will train teachers to use the black- 
board properly. These three points should be stressed in 
order: readiness. ability to draw. and visual knowledg 
of subject. 

Before we can teach people to draw, we must have a 
perfectly clear idea of what drawing consists of. We 
must know and understand the common denominator of 
all pictures—of all drawings. sketches, photographs, car 
toons, and illustrations. 

Look at any picture on the wall or on your desk and 
ask yourself whether or not it has the following charac 
Some parts ol 


teristic in common with other pictures 
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the picture appear to be closer to you than others. This 


apparent depth in pictures is called perspective; all artists 
have the ability to control this depth. Perspective is a 
common denominator of all pictures. It follows that by 
teaching perspective, we will be teaching our pupils how 
to draw 

It is unfortunate that the vanishing-point system, often 
illustrated by receding railroad tracks and_ telephone 
poles, has been given the name “perspective”. This sys- 
tem does not show how to make one thing seem closer 
to you than another; rather, it explains merely how to 
line things up. We shall, therefore. refer to the vanish- 
ing-point system as alignment to distinguish it from the 
study of the causes of apparent depth in pictures. 

There are seven ways to make one object or part of 
an object appear to be closer to you than another. The 
names of these seven laws of perspective are: surface, 
size, surface lines, overlapping, shading, density, and 
foreshortening. Each of these laws is a separate and 
unique way to make one object or part of an object (A 
in the illustration above) appear to be closer to you or 
farther from you than another (B in the illustration). 

To show how these seven laws combine to make a 
drawing. we will use a simple example: a doughnut drawn 


n perspec tive 


1) The near part of the doughnut is drawn closet 
to the bottom of the picture, making use of the first law 
of dr iwing. surjace 

(2) The near part of the doughnut is drawn larger, 
making use of the second law of drawing, size. 

3) Surface lines “wrap around” the doughnut and 
help to give it three dimensions, making use of the third 
law of drawing 

1) The near part of the doughnut overlaps the far 
part, making use of the fourth law, overlapping. 

(5) Shading is used to help give volume to the dough- 

nut, making use of the fifth law of drawing. 

(6) The near part of the doughnut is drawn darker 
and with more detail than the far part. making use of the 
sixth law of drawing, density. 

() The whole doughnut is foreshoriened, making use 


ot the seventh law of drawing, foreshortening. 


It should be pointed out that no one can draw anything 
in perspective without using one or more of these laws. 
Conversely, anyone who understands these laws and 
knows how to use them will be able to draw almost any 


object. provided he knows the shape of that object. By 


training people in the use of these seven laws, we shall be 


teaching drawing as a visual tea hing tool. 
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by GEORGE HAMMERSMITH 


Supervisor, Visual Aids Department 
Toledo, Ohio, Board of Education 


WOODWARD 
GOES 
TO TOWN 


OODWARD is the name of a high school in Toledo, 
Woon. and Frank A. Duvendack is the name of its 
alert and progressive principal, who, believing sincerely 
in the importance of audio-visual materials, made the 
strengthening of the audio-visual program a first order of 
business. Principal Duvendack tells of a significant ex- 
perience that helped convince him of the effectiveness of 
audio-visual methods. 

One day several years ago when he was an elemen- 
tary principal, one of his teachers was absent and he 
took over the class. Since he was a student of Chinese 
life and history and the class has been studying China, 
he launched forth on one of his favorite Chinese topics. 
Every now and then a girl in the class would raise het 
hand and question a statement. Finally he asked whether 
she, her parents, or both had lived in China. 

“No,” the surprised pupil replied. “We've always lived 
in Ohio.” 

“Then where did you get all your information?” the 
principal asked. 

“Oh, we saw two swell motion pictures on China last 
year.” 

Woodward High School had pioneered in the audio- 
visual field under the guidance of its audio-visual co- 
ordinator, Clyde Van Tassel. Eut the further advance 
of the audio-visual program was blocked by the limits 
of time allowed and the energy required. This high school 
of 1600 students needed more audio-visual help and 
facilities to do an expanded educational job. 

At the outset of Principal Duvendack’s second year of 
administration, he worked out a plan for more adequate 
service to meet the needs of the school. Coordinator Van 
Tassel was given assistance. An additional audio-visual 
room was established on the second floor under Instruc- 
tors Lee Rynder ( Electricity) and Floyd Lords (Science). 
while Coordinator Van Tassel continued his operations 
from the third floor. Plans are now being completed for 
a third audio-visual center on the first floor—and eventu- 
ally, of course, there will be projection in all class- 
rooms, 

This organizational plan has proved an ideal one be- 
cause it fixes responsibility through the coordinator and 
his assistants to the classroom teachers. The subject- 


(Continued on page 292) 
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Jward High Sch 


Principal Duvendack and Coordinator Van Tassel 








ORGANIZATION OF VISUAL EDUCATION 
WOODWARD HIGH SCHOOL 


Responsibilities of Visual Education Chairmen 


. General supervision of equipment. 
2. See that films are in and out of school. 
. Check with subject department chairman to see (a) that 


available films for their departments are called to their 
attention, (b) that film catalog is used. 

Avoid conflicts where films are applicable to more than 
one subject area. 


. See that schedule for showing of visual aids is made 


several weeks in advance. 


. Schedule use of equipment. 


Department Chairmen 


. Check visual aids available for department showing. 
2. Check card catalog—this determines whether visual aids 


should be used for a particular subject or class. 


. Schedule through Visual Education Chairmen classes, 


dates, time, and place for the use of visual aids. 


. Check with teachers. 


Teachers 


. Check the lists of visual aids from the Board of Educa 


tion 
Check card catalog. 


3. Check with Department head so arrangements can_ be 


made. 

Classes should assemble in regular classroom; then 
escort classes to visual education room. 

Teachers should remain with classes during the showing 
ef film. 


General 


Use machine for filmstrip and slides in any room 


equipped. 


Use opaque projector in 307 with very few exceptions 


. Do not take films from office counter until checked in by 


Department Chairman. All films are to be either on the 
cffice counter or in 307 by 1 P.M. the day films are to be 
returned. 

Films shall not be run the same hours on different days 
except to care for those who could not be accommodated 
due to the room capacity. This means that two or three 
classes that recite at the same time should see the picture 
the same day 


. Teachers should make good and complete use of film 


information posted on the bulletin board in the office. 
Some films do not arrive. New films may arrive. 
Teachers who want films not on the list, please make 
request for them of the Department Chairman. 


. Chairmen of the department of the subject matter should 


make a survey of available information before the film 
request is made. 
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A picture-taking supervisor records classroom and in-service activities 


The CAMERA as a SUPERVISORY TOOL 


” 


T USED TO BE that the youngsters of one of the 28 

schools of Kanawha County, West Virginia could 

look out the window just any day and see the Director 
of Art Education arriving with big cases, boxes, and 
books. That was before she found that a 35mm camera 
was a very important and efficient supervisory tool. 

Seven years ago, as the Director of Art, I purchased 
two large carrying cases, large enough to hold 22 x 28 
mounts. It seemed wise to carry around good examples 
of the children’s artwork so that teachers and principals 
could see and compare. They discovered this way that 
really good work is work on the child’s own develop- 
mental level and not the pretty, perfect work so many 
adults seem to expect of youngsters. 

Often such samples of artwork were transported to 
faculty meetings, PTA meetings. and child study clubs 
I had learned that a dull talk could be sparked with a 
few pictures. When we speak to parents on so interest 
ing a topic as their children, then pictures can create 
such interest that any speaker can make a good speech! 

So many requests came in for talks, however, that I 
looked around for something lighter to carry to spare 
my aching back. The answer? Kodachrome slides taken 
with a 35mm camera. A slide projector and slides proved 
much easier to carry than the bulky picture cases. A 
very large number of slides could be easily carried, and 
they were always ready for use. They could be grouped 
in their own slide magazines under such headings as 
Primary Aft, Intermediate Art. Art and Reading. Art 
and Social Studies, Crafts, etc. Of course, the slides did 
have some limitations. They could not, for example. put 
ABOUT THE PICTURES. The picture at left below was taken at 
Tyler School, Kanawha County, Charleston, West Virginia: it shows 
fifth-graders working on a project in connection with a unit on 


"Hot Lands.” The picture at right shows teachers of Kanawha County 
at an in-service training art workshop. 
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Supervisor of Instruction, Kanawha County Schools 
Charleston, West Virginia 


over texture, size, and other features that children need 
to see. Thus it was still necessary to carry a few paint- 
ings or craft objects. But for most purposes the slides 
were ideal. 

Thus as Director of Art I found the camera a useful 
tool. Now, as a Supervisor of Instruction, I carry my 
camera with me on all classroom visitations. I take pic- 
tures of anything that looks well done, anything that 
small groups at 
work, units in various stages of completion, exhibits, 


other teachers or parents should see 


bulletin boards, directed play, a newly-painted bookcase, 
a reading corner. At times pictures have been made not 
because the work was exceptional, but because a certain 
group showed great improvement or a certain pupil 
needed enc ouragement. 

Occasionally, too, | take pictures of in-service groups 
of teachers. There is no better way to show the board 
of education and civic groups what is being done in their 
schools. 

It may be best for a supervisor to own his or her own 
camera and projector, as do I. Then they don’t have to 
be checked in and out of the audio-visual department, and 
others on the administrative staff do not have to share 
them. In the beginning I had to purchase film and flash- 
bulbs myself, but as soon as the superintendent saw the 
results of my camera use, a fund was set up to provide 
all needed materials. 

A light bar with two 500-watt photoflash bulbs is used 
to take still pictures, such as completed drawings or paint- 
get natural 


ings This reduces the cost In order to g 
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PROTESTANT CHURCHES EMPHASIZE STUDY OF AFRICA AND 
HUMAN RIGHTS IN MISSION STUDY PROGRAM FOR 1952-53 


"Challenge of Africa’’ and “We Hold These Truths’ highlight the spe- 
cific aspects of these themes selected by the Churches for special empha- 
sis. Both films were produced not only for the current study program but 
to build an enduring interest in these vital subjects. 


“ 


WE HOLD THESE TRUTHS CHALLENGE OF AFRICA 


"Are slums and segregation the sole heritage A dramatic film document of the struggle be- 
of my people?” 

This disturbing question in the mind of a Korea- 
bound Negro soldier . . . on leave in the na- faith and loyalty of native African Christians. 
tion's capital . . . was answered in part when , : : 

he discovered the challenging program of the Filmed in Africa. 
churches in the cause of human rights. 


16mm., sound, 30 minutes 16mm., sound, 30 minutes 
Lease $140.00; rental $8.00 Lease $130.00; rental $8.00 


tween Communism and Christianity for the 


Other Outstanding Films 
For Home and Foreign Mission Study 


@ AN END TO DARKNESS e | AM WITH YOU @ KEZLI OF ZORZOR 
e@ AGAIN PIONEERS @ WHAT HAPPENED TO JOJO 


Puppet Films . . . the charm and popular appeal of puppets is 
used in this new series to stimulate new interest in the Bible. 


* MOSES AND HIS * JOSEPH IN EGYPT 
PEOPLE 
* JOSEPH AND HIS 
* MOSES IN EGYPT BRETHREN 


* MOSES AND 
THE TEN 
COMMANDMENTS 





PRICE FOR EACH 
Color: Lease $120; rental $7.50 
Black andt White: 

Lease $80.00; rental $5.00 








For further information or free illustrated brochures write to: 


Dept. R1-9 


THE RELIGIOUS FILM ASSOCIATION, INC.. 


220 Fifth Avenue e New York 1, N.Y. 
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Editorial Notes 
A-V AND THE CLERGY 


Taken as a whole the clergymen of America constitute 
an island around which the stream of audio-visual in 
terest and developments is flowing. In each denomina 
tion some “top brass” are interested. Down in the clet 
ical ranks, and widely scattered. are a few clergymen 
who have found out about audio-visual materials and 
methods. Many laymen are interested, but clerical in 
difference is a drag that soon brings them to a dead 
stop. This is bad. The church has a great work to do 
This job calls for mass communication. The A-V move 
ment must do something about this clerical island. and 
the seminaries of the country must quit graduating men 
with only vocal cords to employ in the Lord’s work 
A little A-V_ teac hing by their professors might help 
but who will convert the professors—who teach. un 


fortunately for progress, as they were taught 


THE FILMSTRIP 


Since the filmstrip is a fast-growing and widely-used 
audio-visual medium in the church field. let us have 
some discussion this fall and winter of some of the moot 
questions. That question of captions is not settled for 
many (See Ep Screen Church Dept.: Jan.. Mar... Apt 
Summer. 1952). We don't like them. If the pictures 
“say” anything visually, why distract the eye from this 
meaning with a caption. long or short? If they don't 
convey what the maker wanted to get over. why patch 
them up with captions? Just give us the stuff in printed 
form. 

We think also that something ought to be done about 
the so-called sound filmstrips. Too often they are a drib 
ble of pictures and a torrent of words. They just talk 
away for about 18 minutes with the pictures being psycho 
logical pegs to hang the mind on while the words go it 
one ear and out the other. We doubt that a really good 
filmstrip can be made by talk artists. It’s a job for visual 
artists and educators. What's to be gotten over must 
be translated into a picture sequence. not an auditory 
sequence. Yet the producers of these visually anemi 
sound filmstrips keep right on producing them and _ the 
user goes right on grumbling about their costing too 
much and being hard to use 

We are encouraged by the seemingly wider use of 
artist-created pictures rather than live photography. Out 
side the truly documentary filmstrip where large numbers 
of pictures can and ought to be used. the photograph is 
too thin a slice of reality to carry an educationally sig 
nificant increment of meaning. The artist has absolute 
control over composition. a very important factor se 
cause his picture is the result of thinking. he can pack 


into the picture meanings which the viewer can read 
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out. In like manner. if he is competent, he can create 
a more legible picture, a prime consideration when one 
is trving to teach more in less time and teach it better 

the basic sense of making and using visual aids in the 
first place 

We think the filmstrip should be appre¢ iated for its 
inherent worth as a visual medium. Too many pro- 
ducers are making it a catch-all visual aid. They dump 
all sorts of subject matter into this medium as if it had 
no uniqueness. We like cantaloupes and cucumbers but 
neither nproved when they are cross-bred. The in- 
herent characteristics of the subject matter and the basic 
purpose of the material to be created, together with the 
factors involved in utilization, are at least three of the 
considerations which should guide the producer in the 
selection of a specific visual medium for a given piece 


oft subject matter 





Reviews & News 
MOTION PICTURES 


Torn Between These Two 

The continuity stem of Torn Between These Two is the 
stubborn antagonism of a mother toward her son’s sweet- 
heart. It grows out of her basic selfishness. No one can 
talk it out of her, but at the end of the film her heart 
has been cleansed—and our own selfishness put under 
the spotlight. What brings this about puts this film at just 
ibout the top of the current crop. Many 35mm films do 
not have half so much drama and emotional tension. 

The film is splendidly cast, competently directed, and 
convincingly acted. The dialogue is compact and crisp. 
The first-person narration of the mother (Sara Haden) 
whet ul der great emotion Is superb. The scene of the 
mother and her son’s fiance in the hospital chapel has a 
psychological. dramatic, and religious intensity seldom 
seen in any films. The relation of a sermon to emotional 
crisis and mental struggle is very skillfully shown in this 
film 

Here is a film for the general audience—in church 
and community So manifold are the forms of selfish- 
ness in human life that this film cannot miss when used 
above the Junior level Made for Concordia Films by 
Family Films Ine.. it is available from local rental li- 


braries 


Presbyterian Film 

Premiered before the 1952 General Assembly of the 
Presbyterian Church, USA. the 70-minute dramatic, his- 
torical film And Now Tomorrow highlights some of the 
notable persons and achievements of 150 years of Pres- 
byterian national missions. The film is well cast. many 
Hollywood notables appearing in the leading roles of the 


Various ¢ pisocde =. These actors must be given most of the 


Director of Religious ! ih Ohio. Presbyterian 
Church. Ad ss at 16 we e.. Lakewood 7, Ohio 
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credit for the qualities which make this film interesting. 
It suffers from beginning to end from poor directing. 
Many of the transitions are much too sudden and with- 
out sufficient orientation in the narrative. Better direct- 
ing, too, could have gotten everything said in less than 
70 minutes and given us a film which would have been 
much easier to utilize in the average church. Taken as 
a whole the film is important and should be seen because 
it is a good summary of the “home” missions achiev- 
ments of one of the leading denominations, and these 
achievements can be matched by other great American 


communions. 


Report from Mexico 


If those who preside over cooperative film making for 
the church don’t mend their ways, they are going to 
create a new film category—the deadly dull documentary. 
While they don’t quite accomplish this in Report From 
Vexico (released through RFA), they get too close to it 
for comfort. The film talks too much, shows too little. 
What it shows us is black and white—in a land of plenti- 
ful color and abundant sunshine. Yes, I know about 
costs, but better planning, more thinking could have 
packed just as much into one half the footage and in 
color it would have been worth twice as much. Ameri- 
cans will still sit still for films, but they are beginning 
to wiggle when confronted with some films. Church 
audiences are long suffering, but they are entitled to more 
drama, more appeal, more polish, more come-hither than 
this film has. Mexican tourist trade is luring millions 
south of the border each year, and at least half of them 
bring back Kodachromes and films to show to their 
friends and neighbors. Report will look as drab to these 
folks as a mill-town sparrow after a hard winter. But 
for the sake of our churches and the study program, let’s 
use the film for its information with our church groups 
on Sunday and weekdays, hoping that future films of this 
character will be better planned, better shot, and done 
up in color. 


Conscience & Engagement 


In the 11-minute discussional film The Meaning of 
Conscience (Coronet Films, Coronet Bldg., Chicago 1), 
conscience is considered “sensitivity to right or wrong 
or to good or bad.” The purpose of this film is to illus- 
A cast of 
young people act out for us three situations which in- 


trate how conscience works: not to define it. 


volve conscience and we are asked to take note of the 
consequences. At the close of the film we are asked to 
consider the relation of these three different concepts 
of conscience to our own behavior. Since conscience 
cannot be satisfactorily defined, this film has a serious 
inherent weakness. It may get discussion started, but 
it does not make much of a contribution to clarifying 
our understanding of the aspects of our personalities 
which we call conscience. 

On the other hand, Coronet’s 13-minute film The Mean- 
ing of Engagement knows precisely what it is talking 
about, treats the subject broadly and soundly, and there- 
fore ought to be seen by the young people of every 
church and every school. It should be seen by parents 
as well as young people because it will help parents in 
their relationship with their own young people. This film 
has a good structure; it shows us two young people who 
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GIDEON. The power of trust and confidence in God is announced 
as the theme of the new 25-frame color filmstrip "“Gideon,"’ produced 
by Church-Craft's Art Department for Broadman Films and available 
from all Church-Craft dealers. The scene above shows Gideon wring- 
ing dew from a fleece, as a sign from God. (The filmstrip will be 
reviewed in a coming issue of ED SCREEN.) 


pay little attention to the advice of their friends but who 
in the end come to learn the meaning of engagement. 
It is highly recommended for use with young people from 
the tenth grade up in church, in school, and in the clubs 
which are an integral part of school life in America. 


Dedicated Men 


At the close of a men’s dinner, Pastor Baker makes 
an appeal for men of dedication and vision to take up 
the work of their church. The 28-minute film Dedicated 
Ven tells the story of Henry Johnson, one of the men who 
heard that call and did something about it. We see him 
offer his services to his pastor: see him close his drug- 
store on Sundays: see him talking naturally and normally 
with those whom he meets about attending church; see 
him lead a church school class successfully: see him help- 
ing to arouse the church to carry through a mission 
project it had undertaken. Henry is not alone in all 
this. for one dedicated man tends to draw others into the 
work. 

Here is a film for the family night; the Sunday evening 
service; for the official family dinner: and for the motiva- 
tion of any forward step which the church ought to under- 
take. It has good technical qualities. It does not dally, 
but keeps going, getting its story told effectively and de- 
livering a message which will be remembered. (Pro- 
duced by Family Films, Inc., for Broadman Films, 127 


Ninth Ave.. North, Nashville 3, Tenn.) 
On Common Ground 


What happens to rural America is important to all of 
us, whether it be dramatic floods, the silent loss of top- 
soil, or rural churches dying on the vine. On Common 
Ground is about the latter, and a pretty good job, too. 
The photography is good all the way: the narration is 
clear, filled with information and interesting; the story 
moves along and gets something said. We are shown 
how life was brought back into a dead church in a very- 
much-alive community through the operation of Opera- 
tions Larger Parish. In all this an attractive and dy- 
namic rural pastor plays the principal role, and the nar- 
ration is done in his name. This film should be seen by 
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both rural and city groups in church, schools, and com- 
munity. Here is a fine film for service clubs, be they for 
men or women; for the youth conference: for the college 
chapel; and for the seminary chapel, deadly dull with 
talk to picture-hungry students. It has a running time of 
28 minutes and is available from RFA (220 Fifth Ave.. 
N. Y. 1) and from local rental libraries. 


FILMSTRIPS 
Science Sermons 


The Moody Bible Institute (820 N. La Salle St., Chicago 
10) series of science sermon filmstrips do not have the 
technical excellence which prevails throughout its science 
motion picture series. The photography is average and 
the color ought to be much better. Many 
dark and unclear. The printed scripts are plodding and 
often wordy. 

There are eight in the series. House of Clay, On the 
Beam, Flying Wonders, and Fish Out of Water were the 
most interesting and the best constructed. The remain 
ing four are Backyard Mysteries, God of Little Things, 
Every Day Treasures and Invisible Miracle. 

In each science and sermonizing are not mixed, only 


frames are 


the last two or three frames being devoted to religious 
implications. 

These filmstrips are better science than religion. The 
average pagan will find these presentations interesting 
but not very convincing. God is not seen in His Crea 
tion by those who do not believe in Him. He is seen 
everywhere by those who do. 

Here may be the place to remark also that really good 
filmstrips are not made by selecting a few frames from 
even good motior pictures. It is a production short-cut 
which will not pay off in the long run. 


How To Usher 


The Art of Church Ushering is a 30-frame filmstrip 
‘with printed script on a very important and neglected 
subject—how to usher in church. It was produced by 
the Bureau of Audio-Visual 
Nebraska, under the direction of the Bureau of Com 
munity Service of the Extension Division. The Lincoln 


Instruction, University of 


ministerial association sparked the idea and a representa 
tive advisory committee helped with the production. Here 
is a filmstrip for the A-V library of the local church. It 
shows, and tells, how good ushering is done. In most 
churches it needs improvement. While covered obliquely. 
one or two more frames should have been added on the 
subject of the usher’s taking the initiative in approach 
ing the guest. He must approach the guest. tell him if 
he must wait, ascertain how many are in the party, and 
answer his questions and hear his special requests 


Curriculum Filmstrip 


We Grew Together is a 62-frame filmstrip which tells 
the story of Jerry Lane, now 19 years old. In the adult 
script, written by Robert S. Mathes, the story is narrated 
by the father. 
Weston, Jerry tells his own story. Both scripts are satis- 


In the children’s script, by Lorraine 


factory, contrasting with the verbosity of many. 
The art work is by Harold Minton. 


strong and sure. 


His drawings are 


His composition is good. The inci- 
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“eye opener’): 


. says a college film 
library, of ‘‘our experience 
with Peerless Film 
Treatment. Peerless 
protection keeps our films 
in good condition, enables 
us to show them more 
frequently without 
replacing — and thus 
has resulted in 
appreciable economy.” 


Yes, Peerless Film 

Treatment starts new prints 
off right, keeps them in 
good condition longer. So, 
specify ‘Peerless Film 
Treatment” in your 

purchase orders for films. 
Send your untreated prints to 
Peerless licensee nearest you. 
Write for list of licensees. 


teres 


FILM PROCESSING CORPORATION 
165 WEST 46TH STREET, NEW YORK 36, N. Y 
959 SEWARD STREET, HOLLYWOOD 38, CALIF 


t’s Black 
RY BLACK 


SO VERY BLACK 


that it shuts out all outside light. 
That's the reason you can make any 
room a visual projection room with 





Beckley-Cardy 
Lightproof Shades 


Ask your supply house or 
write us for Bulletin 56 


Beckley-Cardy Co. 


1632 Indiana Ave. Chicago 16 
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alized Laboratory Service 


to all customers 


individu 


pt courteous att 


KODACHROME REPRODUCTION 


16 to 16; 16 to 35; 16 to 8; 
8 to 16; 35 to 16 


ention 
Prom 


On our modern automatic processing 
machines with sensitometric control 
@ 16mm B&W reversal prints 
up to 4-hour service 
e 16mm negative developing 
e 16mm daily printing (up to 8 hr. service 
; e BBW reductions (sound & silent) 35 to 16 
Quolity 16 to 8 
is our business 


e B&W 35 to 16 optical reduction, negative 
with pilot pin registration 


Personal attention by 
experienced technicians 
jverantees maximum 

perce Tom Emmett 
every job. 
Sensitestor 
is used for light 
corrections to produce 


Phone WEbster 8-5171 


Emmett-Vail Enterprises, Inc. 


6926 Melrose Avenue - Hollywood 38, Calif. 


perfect balance of 
prints 





KEEP ABREAST 


of overseas developments in the use of AV 
materials by subscribing to 


LOOK and LISTEN 


Send 3 dollars for one year's issues, 
postpaid, to 
45 DORSET STREET, LONDON, W. 1 














CHRISTMAS FILMSTRIPS 


in full color 
Night Before Christmas $5 
The First Christmas $7 
Christmas Carol, the Story of Silent Night $6 


FILMFAX PRODUCTIONS 


10 E. 43rd St., N. Y. 17, N. Y. 


Meaning of Christmas $5 
Christmas Customs $6 








The Only Guaranteed SCRATCH REMOVAL PROCESS! 


Don't fool around with half-way measures. Rapid Film Technique will 
take that ‘rain’ out of your film 
For over a decade, leaders in scratch removal preservation, and 
rejuvenation of old and new film 
lémm, 35mm, Originals, Kodachromes, Negatives, and Prints. For full 
information write for Booklet ES 


RAPID FILM TECHNIQUE INC. 2: west 46th st. N. ¥. 36, N.Y 

















dents from Jerry’s growing up are well selected and re- 
late to his inner growth, both emotional and spiritual. 

While produced (by the Board of Christian Education 
and Publication, Evangelical and Reformed Church) to 
supplement a definite course (summer quarter 1952), 
this filmstrip, with reasonable preparation and care, can 
be used with any group of children and adults to high- 
light what growing up means both to children and to 


parents. 


Marriage Filmstrips 

This fall, in a series bearing the title “Marriage and 
Family Living,” McGraw-Hill (Text-Film Dept., 330 W. 
12nd St., N. Y. 36) will release five filmstrips correlated 
with Landis’ book Your Marriage and Family Living. 
The age level is high school. Each filmstrip will run 
about 40 frames. The titles are: Family Portrait (what 
the family is), Future in Hand (how to shape your 
future), /t’'s a Date (pointers on dating for teen-agers), 
Seeing Double (pros and cons of going steady and fac- 
tors in making a right choice), and With This Ring 
(relation of engagement to marriage). If these turn out 
to be good technically and educationally, let them be 
used with parents of teen-agers who, as every youth 
leader knows, need the “answers” just as badly as their 


children. 


The Jews Settle in New Amsterdam 


The role of that little group of Jews who settled in 
Peter Stuyvesant’s New Amsterdam in 1654 in helping to 
win and establish the principle of religious freedom is 
not well and widely known. For this reason, among many 
others, the church, synagogue and the school should wel- 
come and use widely with youth and adults a 37-frame 
color filmstrip produced by The Union of American 
Hebrew Congregations (838 Fifth Ave., N. Y. 21) under 
the direction of Samuel Grand. This interesting, in- 
formative, and technically excellent filmstrip is accom- 
panied by a teacher's guide, which contains a suggested 
script, utilization notes. and bibliographical references. 
The Jews Settle in Neu 1654 is highly 


recommended because it is an excellent job and because it 


{msterdam 


is a needed educational resource. 


Thanksgiving 

Young America Films, Inc. (18 E. 41st St. N.Y. 17 
has produced a short film entitled The Meaning oj 
Thanksgiving. It is the story of what one family did to 
deepen its understanding of the meaning of the day. 
By seeing what they did, the day will become more sig- 
nificant for us also. It is not a seasonal film and can be 
shown with profit at any time during the year. It is 
useful from the Junior department up and will have an 
especially significant message for parents. The family 
shown in this film is real; and what they say is thought- 
ful but natural enough and probable. The film is inter- 
esting all the way. In a preaching service it could easily 
be the sermon. In a worship service it could easily be 
followed by a carefully prepared iitany of thanksgiving. 
In a family night program it could be followed by a 
short meditation by the minister, and in a special meeting 
of parents it could be followed by a lively discussion on 
how to keep the day from evaporating morally and 


spiritually. 
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OTHER CHURCH TEACHING AIDS 
LP Record of Note 


P| 
ME SUMRAY PAVIES 
Tange tne of te ne 
Audio Classics (341 Madison Ave. N. Y. 17) has 


released an LP record with two dramatic stories produced 
by the Sunday Players. who refer to themselves as the 
“Oberammergau of the Air.” 

In the story A Child Is Born (Side 1). we are taken 
on a journey to Bethlehem with Mary and Joseph. We 
meet the mercenary innkeeper, Herod, the Wisemen, 
the shepherds and others who take part in this excellent 
dramatization of the events preluding the birth of Jesus 
In A Child in the Temple (Side 11). we have a dramatic, 
interesting. sympathetic, imaginative and effective in 
terpretation of the story of Jesus in the ternple when he 
was twelve. 

Needless to say. there are non-Biblic al elements in these 
well-rounded stories, but in each the Biblical account is 
the warp on which the shuttle of informed imagination 


weaves a lovely and interesting narrative. When these 


two stories need to be told, this record is highly recom 


mended for the job. 


For Your Information 


Eleven U. N. filmstrips, all good, can be bought thru 
McGraw-Hill’s Text-Film Dept. (330 W. 42nd St.. N.Y 
36) for $3 each: $2 each for three or more... Concern- 
ing TV screenings of the new puppet films on Joseph 
and Moses, write to Ruth Koster, Broadcasting and Film 
Commission, 220 Fifth Ave.. N. Y. .. . Write to same 
commission for information on Series IX of “All Aboard 
for Adventure.” Adventures in Latin America, 12 radio 
broadcast discs of stories of special interest to children 
&-14 vears old... The Committee on World Literacy and 
Christian Literature (156 Fifth Ave.. N. Y. 10) has 12 
filmstrips, with scripts to be read, on literacy work in 
many lands. Two give an overview, one emphasizing the 
religious aspects and the other accenting the educational. 
Rentals are very reasonable . . . The Gospel Slide and 
Film Service (Box 1143, Tacoma 3, Wash.) has a mis- 
sionary series of 12 color filmstrips which illustrate thrill- 
ing experiences of famous missionaries. If the set may be 
judged by the one on Grenfell. they are certainly worth 


looking into. 
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g\EXIBLE TRAINING 


with & / f f: j, Automanic 

etectrostitde PROJECTION 
Visual Education comes of age with Selectroslide. 
Each department head can produce the kind of 
training films he knows will do the best teaching 
job. Sequences can be added or taken away in a 
matter of minutes. With the Selectroslide they can 
be shown automatically, or by remote control, with 
instructor always in front of the class. Color—or 
black-and-white slides are economical and easy to 
produce. 


Write fo. illustrated catalogue 


2201 BEVERLY BOULEVARD 
LOS ANGELES 4, CALIFORNIA 








“FIBERBILT” 
CASES 


“THEY LAST 
INDEFINITELY" 


Equipped with steel 
corners, steel card 
holder and heavy 
web straps. 


Only original 

Fiberbilt Cases 

bear this 
TRADE MARK 


“Your Assurance 
of Finest Quality"’ 


SOLD BY ALL 
LEADING DEALERS 


For lémm Film—400' to 2000’ Reels 
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Evaluation of New Films 


CAROLYN GUSS, Assistant Professor, School of Education 
BETTY STOOPS, Assistant in Selection, Audio-Visual Center 





L. C. LARSON, Editor 
Director, Audio-Visual Center 


Indiana University, Bloomington 


Farewell to Childhood 


(International Film Bureau, 57 E. Jackson Blvd., Chicago 
4, Illinois) 23 minutes, 16mm, sound, black ard whit 

1951. $85. Produced for the Mental Health Film Board 
Sponsored by North Carolina State Board of Health. 


Description of Contents: 

This film, the fourth in the “Emotions of Everyday 
Living” series (the first three being Fears of Children, 
Angry Boy, and Steps of Age), is the story of a normal 
teen-ager who wants independence and the privileges of 
adulthood while at the same time she fears them. It shows 
her parents bewildered and confused as they try hard to 
understand and help her. 

The film opens in the living room of the North Carolina 
Stewart family, an average-income family. The Stewarts 
are discussing their teen-age daughter, Susan. The mother 
berates Susan for letting her things lie around and being 
unduly influenced by Mrs. Stone, the dramatics teacher. 
Mr. Stewart is obviously unable to placate his wife or to 
protect his daughter. 

The scene shifts to a party where Susan and other teen- 
agers are enjoying jitterbug dancing and eating at the 
same time. Pete dances Susan into the hallway where he 
impetuously kisses her. Her emotions are shown to be a 
mixture of surprise, guilt, and pleasure. As she sheds a 
tear or two, she scolds Pete, who feels that he has done 
nothing wrong. 

When Pete and Susan arrive home, they find Susan’s 
parents waiting for them. They are irate because Susan 
is so late. They embarrass her before Pete. She flees to her 
room in shame and anger. She falls on the bed and solilo 
quizes about the injustice which has just been done her. 
Then she undresses and as she applies cold cream to her 
face before a mirror, she imagines herself to be a beauti 
ful actress. 

Susan is next shown having a coke with some of he: 
friends and discussing parents. When she learns that an- 
other girl has been given the part in the play that she 
wanted, she threatens suicide and leaves in a rage. She 
goes to Mrs. Stone’s apartment and is discussing her dis- 
appointment with Mrs. Stone when her parents, angry be- 
cause of her late arrival home, present themselves at Mr: 
Stone’s door to demand an explanation. Mrs. Stone sug- 
gests that Susan take her father home. 

Mrs. Stone is then shown explaining the psychology of 
adolescence to Mrs. Stewart and assuring her that Susan 
is a very normal young lady with an enviable scholastic 
record and ability. She successfully convinces Mrs. Stewart 
to try to understand and help Susan. 

Flashbacks show Susan and her father arriving home. 
Susan is again hurt and angry. Her father is speechless 
when she demands an explanation of their appearance at 
Mrs. Stone’s apartment. 

Mrs. Stewart soon arrives home. It is apparent that her 
attitude toward Susan has ¢hanged. She tells Susan how 
proud she is of her part in the play and suggests that 
Susan wear her formal dress. 

The concluding scene shows Susan attired in the formal 





Film reviews and evaluations on these pages are based upon 
discussions by a preview committee composed of Indiana Univer- 
sity faculty members, public school teachers, students of audio- 
visual education, and staff members of the Audio-Visual Center 
at Indiana University. 

Preview prints should be sent directly to the Audio-Visual Center, 
Indiana University, Bloomington, Indiana. 
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Menta 


Surprise, guilt, and pleasure 


and both thrilled and pleased with her appearance. As 
the film ends, Mrs. Stewart is making some suggestions 
for altering the dress a bit and the narrator suggests that 
Susan and her parents are well on the road to under 
standing each other 


Committee Appraisal: 

This sensitive and corvineing portrayal of the prob 
lems of parents and adolescents in understanding each 
other should be welcomed at all high school, college, and 
adult groups interested in developing an understanding of 
this important subject. The casting and directing are good 
The film should make a real contribution to developing an 
appreciation both on the part of parents and teen-agers 
of the importance of love and understanding by both gen 
erations. An evaluator of the film at the EFLA conference 
preview session in Chicago this summer praised the film 
but stated that he felt that the film was great in spite 
of its somewhat stilted acting and the difficulty of under 
standing the woman’s voice. 


Artificial Respiration 
(The Back-Pressure Arm-Lift Method) 


(Seminar Films, 347 Madison Avenue, New York, New 
York) 6 minutes, 16mm, sound, black and white, 1952. 
$37.50. Teaching Notes available. 


Description of Contents: 

This film demonstrates in detail the back-pressure arm 
lift method of artificial respiration which has been adopted 
officially by the Armed Forces, U. S. Public Health Service, 
Red Cross, YMCA, Boy Scouts, and Federal Civil Defense 
Administration. 

The film consists entirely of medium and close side views 
of a demonstrator reviving a “victim” who has stopped 
breathing. The worker shows how to place the victim’s 
body, face, and hands and how to establish the working 
position above the victim’s head. He demonstrates cor- 
rect placement of the hands on the victim’s shoulder 
blades, the application and release of pressure, the lifting 
of the arms to expand the lungs, and the occasional check- 


(Continued on page 288) 
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They can’t afford projector trouble 


Because of its remote location, the school district at 
North Fork, California, can’t risk a sound projector 
breakdown. The district covers a half million acres in 
the Sierra Nevada Mountains and, although Fresno is 
only 45 miles away, many of these miles are vertical. 


To the people of North Fork, sound movies mean a 
lot more than an Audio-Visual teaching aid. They are a 
source of community education and entertainment. 
They are used by the Boy Scouts, Brownies, 4H Club, 


Mr. J. A. Thomason (L) and Mr. Norman Gould with : and other community groups. 
the Kodascope Pageant Sound Projector used in = : ‘ ‘a 
North Fork (Calif.) Union Elementary School. Mr. J. A. Thomason, the District Superintendent 


and Principal, and his Audio-Visual Director, Mr. 
Norman Gould, chose a KODASCOPE PAGEANT 
SOUND PROJECTOR for these reasons: 


1. The Pageant is portable, easily taken from place 
to place. 
2. The Pageant is sturdy, withstands heavy use. 
. The Pageant is easy to operate and requires no 
lubrication. 
{. The optical system always projects a sharp, clear 
picture—corner to corner. 
5. The sound system provides faithful reproduction 
from all types of sound film. 
. The Pageant is priced to fit the most modest 
school budget. 


And how did North Fork’s Pageant measure up? 
After more than 18 months of almost constant use, its 
PAGEANT SOUND PROJECTOR bas never lost an hour 
from mechanical, electronic, or optical breakdown! In your 
school, as at North Fork, the Pageant will prove a 
useful and dependable teaching aid. 
The Pageant and speaker, in a single, portable case, 
Over 250 students attend this school and one third weigh only 33 Ibs... . list at $400. In a two-case, 
of the group is comprised of Mono Indians. Many ? : a 
students have been trained as projectionists. 4-speaker unit, $492.50. Why not let your Kodak 
Audio-Visual Dealer demonstrate the Pageant for you 
—or write us for new free booklet. 


Prices subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


MOTIO he P l CTU R E $ Please send me your booklet on the Kodascope Pageant Sound Projector. ys = 


A 


NAME 


STREET 
entertain cry 





...teach, train, 
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ing of the victim’s mouth and nose to make sure they ar 
unobstructed. After the proper rhythm and timing have 
been demonstrated and discussed, some techniques needed 
in maintaining the cycle for a long period of time are 
shown. 


Committee Appraisal: 

Because the members of many organizations will be 
interested in perfecting this technique of artificial respira 
tion as quickly as possible, this film should be made avail- 
able widely. It is suitable for all age levels and groups in 
terested in lifesaving, but should be used in connection 
with an actual demonstration by an expert. While essen 
tially correct, it is slightly misleading concerning the 
placement of the worker’s hands on the victim’s back and 
the amount of pressure to be applied, according to several 
members of the preview committee. While it is appar 
ently possible to injure the victim if these details are ig 
nored, the preview committee members, including users 
of the method, recommended the film as valuable. 


Menu Planning 


(Coronet Instructional Films, Coronet Building, Chicago 
1, Illinois) 10 minutes, 16mm, sound, black and white or 
olor, 1952. $50 or $100. Teacher’s Guide available. 


Description of Contents: 


Menu Planning, one of a series of films dealing with 
home economics, shows the value of planning menus. 

The introductory sequence shows Kay arriving home 
from school and preparing the family dinner. She follows 
the menu which, along with the menus for the week, is 
posted on the cupboard door and she prepares food which 


has been purchased as a part of the week’s provisions. 

The next sequence shows the family enjoying the evening 
meal. A close-up of the table discloses a meal that is both 
attractive and nourishing. The family is relaxed, friendly, 
and pleased. 

Flashbacks show a contrasting situation another Friday 
evening a few months ago before Kay and her mother 
began planning menus. Kay arrived home from school 
and had to wait for her mother to arrive with the provi- 
sions for supper. When her mother finally arrived, she 
was tired and wanted to rest. She gave Kay the food and 
asked her to prepare it. When Kay discovered that her 
ntother had bought liver for supper, Kay pointed out that 
Bill wouldn’t eat it. 

The dinner was eaten in silence. Bill was unhappy about 
the liver. While they were doing the dishes, Kay suggested 
to her mother that they plan all the menus for next week 
and buy the week's supplies on Saturday. Kay’s mothe1 


Coronet Films 
No left-overs? 


agreed and together they worked out the menus for the 
coming week. 

As they plan each day’s menus, Kay and her mother 
apply three tests: (1) is the cost of the food within the 
family budget and reasonable, (2) will everyone in the 
family like it, and (3) can the preparation be handled in 
the time available. 

As Kay and her mother continue to plan weekly menus, 
they find that their ability increases after several weeks 
of menu planning. Kay shows the weekly menus to Miss 
Ellender, her home economics teacher. A fla: hback scene 
shows Kay and Miss Ellender discussing the menus. Miss 
Ellender tells Kay that the menus are really very good and 
that her mother must be very proud of her. She suggests 
that the menus should always be tested to see whether or 
not they provide a varied and adequate diet. 

The concluding sequence, with flashbacks showing Kay 
and her family before and after they had begun menu 
planning, raises the question of whether or not menu 
planning might make a change in other families. 


Committee Appraisal: 


Home economics classes and groups from the junior 
high school level through the adult level interested in the 
principles of menu planning should find this film provoc- 
ative and informative. The film is recommended for intro- 
ducing the study and discussion of a pattern for menu 
planning in the home, the four basic rules for menu plan- 
ning, desirable cooperation and understanding between 
mother and daughter, excellent school-parent-teacher re- 
lationships, and the possible effect of meal planning on 
family relations. The color version is more effective than 
the black and white in emphasizing color as one of the 
considerations in selecting foods. One member of the pre 
view committee pointed out that the film failed to mention 
left-overs as a consideration in menu planning 


Weight Reduction Through Diet 


(Association Films, Inc., 347 Madison Avenue, New York 
17, New York) 16 minutes, 16mm, sound, color, 1951. $150. 
Produced by the Jam Handy Organization and Michigan 
State College for the National Dairy Council. Guide 
available. 


Description of Contents: 

This film, based on actual weight-control studies, docu- 
ments two four-month nutritional and diet experiments 
set up and controlled by Dr. Margaret Ohlson and her 
research staff at Michigan State College. Twenty-one 
adults—twelve college students on the campus and nine 
adults in their homes—followed the weight-reduction plan 
from February 10 to June 1, 1951. 

The film is introduced by a statement from Fredrick 
J. Stare, M.D., Professor of Nutrition, Harvard Univer- 
sity, that life insurance records show that excessive 
weight is one of the nation’s most extensive nutritional 
problems. Dr. Stare further states that overweight is 
generally preventable, that life expectancy decreases as 
the amount of overweight increases, and that nutritional 
information should be given so that individuals can main- 
tain their ideal weight. 

The introductory scenes in the film sample cases of 
overweight among various individuals. They show an 
overweight man at home rising from his chair with diffi- 
culty to get the newspaper on a nearby table and an over- 
weight housewife ironing with an electric ironer. The 
commentary states that adults continue to eat as though 
they were doing hard work and getting much physical 
exercise. As a woman’s organization is shown having a 
mid-afternoon snack and business executives are shown 
enjoying a very large luncheon, the commentary suggests 
that even moderate overweight is dangerous and that 
individuals should take steps to remedy it. 

The film shifts to the nutritional laboratory at Mich- 
igan State College, where Dr. Margaret Ohlson, who is in 
charge of a scientific weight-control experiment, meets 
with some overweight coeds who have indicated a _ will 
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ingness to cooperate in the project. The film follows them 
through a medical examination, two weeks of measuring 
the food which they normally eat, and then adhering to 
a 1,400-calorie-per-day diet and participating in corrective 
exercises. Pictures of five of the girls as they start the 
project show that they have from 12 to 45 pounds to lose 

The film shifts to the off-campus dieters. This group 
includes nine adults who are interested in weight reduc 
tion and have signed up for the experiment. In a prelim 
inary meeting, the procedure is explained to them. At 
home they record in their individual diet books how muct 
they have been eating and then begin following a 1,400 
to 1,800-calorie-per-day diet. 

The summary sequence shows that the college girl 
have lost one to two pounds per week during the experi 
ment and that some of them have already achieved their 
normal weight. The others plan te continue until they have 
reached their normal weight and then adjust their diet to 
maintain it. A check of the home dieters indicates that 
they have been successful in their weight-reduction experi 
ment. 


Committee Appraisal: 

Those who are faced with the problem f reducing 
weight, as well as those who are interested maintain 
ing normal weight, should find this film helpful. The docu 
mentation is effective for showing the results 
diet and the important factors in setting up a reducing 
diet. The factual material is clearly presented and well 
organized. The film should be useful on all maturity 
levels from junior high to adult for showing that (1) 
obesity is a handicap to health, popularity, and job op 
portunities, (2) a weight-reduction diet should be under 


‘ontrolled 


taken only upon the advice of a doctor, (3) the diet plar 
must be followed consistently, (4) there are many appetiz 
ing menus which will result in weight reduction, 

normal weight results in a more attractive personal ap 
pearance, and (6) intelligent dieting will bring resu 


FILMS CREATED WITH 


MEXICAN ARTS AND CRAFTS series 
1. Copper and Silver; 2. Textile and 
Design; 3. Wood, Clay and Fine Arts 
A graphic presentation of the great sk 

and craftsmanship of the famed arts and 
handicrafts of Mexico. A series of films 
are 


that are rich in cu nd 

academically stimula Easily 

nto programs of arts, crafts and socia 
ence studies 


Ine Reel each $85.0 


Squeak the Squirrel 


Wexler Film Productions, 137 North La Brea, 
Los ng 36, California 10 minutes, 16mm, sound, 


y color, 1951. $45 or $90 


(Churel 
} ¢ 
lack ad W ‘ 


Description of Contents 
This f Beck, shows how a 


golden-mal to find food that is 
hidden out ¢ signt 

The filn st shows Sau ater Lake National 

Park l 1. He is 

which h te ! i he ground. Later he is shown 

mirror. His curiosity about 

bump his head against the 


gathering nuts and seeds 


image 
n a number of problems to 
nose and tongue to reach as 
to recover peanuts. When 
earns to pull the string. 
“arns to pull a box 


f 


Squeak 
t for him to reach. 


Committee Appraisal: 


close-up photography and the interesting 
ground squirrel assure the success of this 
ldren in the primary grades, who are its in- 
audience A science 


timulated his seventh-grade 


teacher in the previewing 
dg how the fim 
y similar experiments with hamsters and 
He recommended the film for stimulating 

osity and investigation. In addition to its 
science classes, the film 

n oral and written language 
‘ with animals. (See the arti “Psychol- 

gy for Seven-Year-Olds” by Lester Beck in EDUCATIONAL 
SCREEN, January, 1952, page ED.) 
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THE CLASS IN VIEW! 


THE STORY OF TIME 


f ans ingenuity 
and inst 


Black and White $45.0 





JOHNNY LEARNS HIS MANNERS 
Here is a most delightful, yet instructive 
film made to encourage approv 
conduct in youngsters Johnny, and 
viewers. learn a lesson that C 
tainingly taught in a wonderf 

tion of reality and fantasy 


Two Reels List $600 


MARY LEARNS HER TRAFFIC LESSON 
Here is an amusing and charming f 


teacher a 


Black and White $45.00 





HOW A BILL BECOMES A LAW 
With conventions. electrons and 
much a part of our every-day 
film dealing with the making 
and the part played therein by 

plain citizen to Chief 
im a greater significar 
oncise and objective film 
representation of how a 
formed. made and executed 


Two Reels List $60.00 Black 


1501 Broadway, New York 36, N.Y 
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WINKY THE WATCHMAN 


1501 Broadway, New York 36, N.Y 











Planned Rhythm Records 
LISTEN AND DO 


Volume 1 (Ages 6-4) Two 10-inch records 

THE FRIENDLY TRAIN and GINGER AND JOSH 

Volume 2 (Ages 9-11) Two 10-inch records 

THE HANDSOME SCARECROW and THE LITTLE 

CLOWN 

These popular records are extremely useful for teaching rhythmic 
expression in the classroom. Each one integrates music, story, 
and color illustrations. The series is valuable for health educa 
tion as well as musical development. The music features full, 
rich tones, while the stories are appealing in their simplicity 


Square-dance Records 
LET'S DANCE: SQUARE DANCES 


Three 10-inch records Constituting an irresistible invitation to 
any beginner, this unique album features twelve dances in all 

six simplified introductory dances for teaching purposes and 
six authentic dances. The records are arranged in the order of 
the complexity of the dances 


Audio-Education materials distributed through 


AMERICAN BOOK COMPANY 


55 Fifth Avenue 
New York 3, N. Y 


300 Pike Street 351 East Ohio Street 
Cincinnati 2, Ohio Chicago 11, Illinois 








Latest Release 


GALLERY OF MODERN SCULPTORS 


Rodin-Maillal AF FILMS 


Janniot-Belmondo 
Write for Catalog 1600 B'way N. Y 








HEIDENKAMP BIRD FILMS 


Predecer & Distributer Eastern Representative 
HEIDENKAMP NATURE PICTURES ALBSERTSEN DISTRIBUTING CO 
538 Glen Ardea Drive 1105 Perk Avenue 

Pittsbergh 8, Pe. New York 28, N. Y. 








COLOR SLIDES 


Travel—Nature—History—Customs 
World-wide stock of superb Kodachromes 


Send for free new catalog supplement 





The EULO Company, p.0. Box 178, Denver 1, Cole. 











Splices Not Holding? 
Try Gerona Film Cement 


WRITE FOR SAMPLE 


Camera Equipment Co. 


1600 Broadway, New York 19, N. Y. 








RECORDS on REVIEW 


MAX U. BILDERSEE, Editor 


GREAT NAMES IN SCIENCE. Useful recordings in 
the field of science are rare. But for some aspects of 
general science certainly recordings can be used to advan- 
tage. The series “Great Names in Science” (School Serv- 
ice, Westinghouse Electric Corporation, 306 Fourth Ave- 
nue, P. O. Box 1017, Pittsburgh 30, Pennsylvania), cover- 
ing important aspects of the lives of several great scien- 
tists, meets a long-felt need for adequate and accurate 
biographical material which might be offered to junior 
high school and upper elementary school students as a 
motivation to interest and further studies in science. 

These discs deal with the lives and important dis- 
coveries of Dmitri Ivanovich Mendelyeev, who developed 
the first periodic table of the chemical elements and from 
it predicted the discovery of three new elements; Leonardo 
da Vinci, whose scientific contributions include work on 
submarines, airplanes, sanitation, irrigation, meteorology, 
astronomy and many other branches of science; Wilhelm 
Konrad Roentgen, who discovered the X-ray; William 
Harvey, offerer of a revolutionary thesis concerning the 
circulation of the blood and the function of the heart, 
arteries and veins in blood circulation; Anton Leeuwen- 
hoek, a meticulous craftsman who first saw mono-celled 
animals through his superior microscope; and Andre 
Marie Ampere, whose ability to instruct himself enabled 
him to explore an entirely new kind of science which he 
named “electrodynamics”. 

It should be noted that these are electrical transcrip- 
tions available only on 16-inch discs playing at 33s 
revolutions a minute. Each of the six sides is a complete 
fifteen-minute program and is devoted to one of the bio- 
graphical sketches mentioned above. 

A specially prepared teacher’s leaflet accompanies the 
discs. It includes a summary of the story to be heard, a 
suggested list of “things to listen for”, proposed topics 
for follow-up discussion, and a list of individual and c'ass 
activities under the heading “Discover for Yourself”. 





WINNIE THE POOH, A. A. Milne’s Winnie the Pooh 
is represented in two recent RCA-Victor (Camden, New 
Jersey) releases both contained in Album Y 438. The 
stories told are “Winnie-the-Pooh and Tigger” and “Win- 
nie-the-Pooh and the Heffalump”. These are typical 
whimsical Milne stories and the presentation is entirely in 
keeping with the spirit of the written work. Jimmy Stew- 
art serves as the narrator for these delightful dises, 
which will enchant many of the kindergarten youngsters 
and their big brothers and sisters in the first two grades 

The album containing these discs is attractively printed 
and illustrated. Children who are learning to read can 
follow the script easily if they wish. Complete enjoyment 
of the discs, however, is not dependent upon reading 
ability. The discs can be used, of course, in rest and 
storytelling periods 


Needle Chatter... 


Many new recordings are on the market and will be 
reviewed here in the next few months... . The Communi- 
cation Materials Center at Columbia University has re- 
leased a series of discs on emotional health titled “Why 
Did He Do It?”. . . . RCA-Victor has announced a new 
recording of “Macbeth” by a cast of Old Vic Theatre 
players headed by Alec Guinness and Pamela Brown. 
This full-length “Macbeth”, uncut except for a few scenes 
which are reputedly dubious Shakespeare, is scheduled 
for release next year. ... Enrichment Records has com- 
pleted four new albums based on the Landmark Books: 
“Paul Revere and the Minute Men”, “Our Independence 
and the Constitution”, “Building the First Transconti- 
nental Railroad”, and “Wright Brothers: Pioneers in 
Aviation”. 
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LOOKING at the LITERATURE 





FILMS ON ART by William Mck. Chapman (Ed.). The 
American Federation of Arts in association with the Spaeth 
Foundation. The American Federation of Arts, 1083 5th 
Ave., New York 28, N. Y. 1952. 160 pages. $4.00 ($3.20 to 
AFA members). 

Learning involves discovering. Discovery requires in- 
sight, which, being compounded of imagination, is born of 
wonderment and awe. Thus, another word for art is 
perhaps awe. An art film, then, in some respects must 
encompass awe. 

Art films divide into four kinds: 
niques, films about individual artists, films that interpret 
works of art, and films that, by their own magical wondrous 
quality, elicit awe and are works of art. 

In this new handbook (a complete revisien of an earlier 
one issued by the American Federation of Art), Mr 
Chapman has selected 450 16mm art films, briefly described 
their contents, and listed producer, distribution, rental 
and sale price, length, etc., together with a directory of 
film sources. All of this comprises one half the volume. The 
other half contains six excellent essays concerning the non- 
theatrical film: College Use of Films on Art (by Dr. H. W 
Janson), Creative Programming (by Perry Miller), Films 
on Art in the Art Museum (by Patrick Malone), The 
Art and Craft Film in General Education (by Dr. Charles 
D. Gaitskell), A Short History of the Art Film (by Arthur 
Knight), and Pioneering in Films on Art (by Iris Barry). 

Besides merely showing how cumbersome the old slide 


films about art tech 


and buzzer lecture seems next to the art film, or explaining 
why the art film is not merely an illustrated lecture on 
art, these essays attempt to compute and evalute its 
contribution toward cultural exchange in today’s world 
The writers are also concerned with practical problems in 
planning for wider use of this fast-growing medium in 
schools, clubs, and museums. 

The book is likely to prove invaluable to all users of 
art films: adult education directors, art instruction de 
partments (on all levels), museum directors, camp di 
rectors, teachers of crafts, photography and architecture, 
and, remote as it may seem, even to teachers of history, 
archaeology, modern languages, and medieval life 

The manual might be improved by listing references to 
the Educational Film Guide and other film indexes or 
film-reviewing periodicals since, in its present form, the 
annotations convey the judgments of one man. 

A word about the format of the book: typographically, 
the book is a thing of beauty 

NATHAN RESNICK, Director of Libraries, 
Long Island University, Brooklyn, New York 


OTHER BOOKS RECEIVED 


ENRICHING THE CURRICULUM THROUGH MOTION 
PICTURES by Wesley C. Meierhenry (Ed.). University 
of Nebraska Press, 14B Architectural Hall, Lincoln, Ne- 
braska. 1952. 256 pages. $4.00. (To be reviewed in the 
October Ep SCREEN.) 


PLANNING SCHOOLS FOR USE OF AUDIO-VISUAL 
MATERIALS, NO. 1, CLASSROOMS by Irene F. Cypher 
(Chairman), W. H. Durr, Harvey J. Woltman, Kenneth 
L. Bowers, Ann Hyer (Ed.). Department of Audio-Visual 
Instruction, N.E.A., 1201 16th St., N.W., Washington 6, 
D.C. 1952. 40 pages. $1.00 


GUIDE TO FILMS IN ECONOMIC EDUCATION. Pro- 
duced in cooperation with the Joint Council on Economic 
Education. Department of Audio-Visual Instruction, 
N.E.A., 1201 16th St., N.W., Washington 6, D.C. 19652, 
50 pages. $1.00. 


BETTER LEARNING THROUGH CURRENT MATE- 
RIALS. Edited by Lucien Kinney and Katharine Dresden. 
Stanford University Press, Stanford, California. Revised 
Edition, 1952, 215 pages. $3.00. 
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 ‘Guterest 


It’s my job to help guide students in 
their choice of a vocation, Tops 
among my tools are YOUR LIFE 
WORK Films . . . the complete film 
series on jab information. 


It's a problem, as you well know, 
to get the star half-back to 
investigate the printer's trade 
« . . the teaching profession . . . 
or any of the multitude'of ways 
to earn a living. 


Your guidance work can produce 
results .. . easier . . . with this 
better, visual technique. Now 
you can strike a spark of interest 
first with factual, appealing 
YOUR LIFE WORK Films. 


Write today for information . . « learn how classroom teachers 
and counselors alike are using these Important Aids 
to Important Learning. 


CARL F. MAHNKE PRODUCTIONS 


215 East Third Street Des Moines 9, lowe 


More than half of TV stations 


in operation are 5.0.5. customers 
for Motion Picture Production Equipment 


If FCC has given your school an Educational 
TV Allocation, we are your Source Of Supply! 


Here, under one roof, you will find 
all your needs for producing, proc- 
essing, recording and editing mo- 
tion picture films. Tell us, when 
you go on the air, what you want 
to do, and what you want to spend. 
Educational discounts on most 
items! At left is just a partial list 
of the many items you'll find at 
S.0O.S. 


Animation Stands 
Auricon Cameras 
Books, Technical 
Booms, Microphones 
Cameras, Professiona 
Colortran Lights 
Film Cabinets 

Film Cleaners 

Film Editing Equipt 
Film Lab Equipt 

Film Printers 

Film Processors 
MAGNECORDERS 
Motors, Camera 











[ Develop Your Own Films 
Moviola Editors with BRIDGAMATIC 


Readers, Sound Show your spot newsreels, sports events 

Recorders, Film, Tape etc. same day as filmed. A dependable, 

Sound Cameras true one-man lab—anybody can operate 

Studio Lights & Spots it! Self contained automatic processors 

Synchrontsers | lémm or 16 35mm, reversal and color 
| Prices start at $1095 


Tripods, Camera 
| Write for BRIDGAMATIC dete 





Zoomar Lenses 














—e Sustaining Members University Film Producers Association 


5.0.5. CINEMA SUPPLY CORP. 


Dept. N, 602 W. 52nd St., NEW YORK 19, Cable: SOSOUND 





FULL COLOR FILMSTRIPS 


BUILDING A NEW NATION 
Grade Level Intermediate and Jr. High 


This series of nine FULL COLOR FILMSTRIPS covers a most dramatic 

and exciting period in history, a period replete with action and in- 

ferest. This period begins in 1569. The Spaniards made the first 

permanent settlement in this new world at St. Augustine, Florida. It 

ends in 1783 when by the treaty of Paris the United States of America 
Yiwas born. This chapter in our history, fascinating and full of ad 
‘venture is an inspiration to our children 


. SPAIN IN THE NEW WORLD DUTCH AND SWEDES IN THE 
NEW WORLD 


FRENCH SETTLEMENTS IN 
THE NEW WORLD LIFE IN THE ENGLISH 
ENGLAND IN THE NEW COLON! 
WORLD THE BATTLE FOR CONTROL 
OTHER ENGLISH IN THE NEW WORLD 
SETTLEMENTS UNION AGAINST BRITAIN 
? 


A NEW NATION IS BORN 
© Complete set of nine FULL COLOR FiLmsTRIPS $25.00 
For a FREE py of the new colorful, fully illustrated 
1951-1952 Gye Gate Filmstrip Catalog, write to Dept. ES-1 





Were mmr oro ooo roo wore oe os 


, 


EYE GATE HOUSE, Inc. 
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2716 Forty First Ave. - Long Island City, N. Y. 





BEGINNING OF HISTORY 


e in 3 parts—46 mirs. 
(e STONE AGE, BRONZE AGE, IRON AGE 
@ Excellent for ancient history. Book from nearest University 
extension film library or State Dept. of Education. (Sale 
only from IFB) 
International Film Bureau Inc., 57 E. Jackson Blvd., Chicago 4, Ill. 











Announcing a FRENCH LANGUAGE Conversational FILM Series 


“ACCENT AIGU" 


French Conversation Exclusively—! reel, B&W, sound 
Produced in Paris, France. Practically Designed for Students of 
the Living French Languaqe. Series Includes: "L'ARRIVEE A 
PARIS", “AU RESTAURANT", "COURSES ET ACHATS". 


FOCUS FILMS CO. 1385 Westwood Bivd., Los Angeles 24, Calif. 


Great Documentary Films! i 


John Steinbeck's 


“THE FORGOTTEN VILLAGE” 


For Rental and Lease: 


GER BRANDON FILMS, INC. "S27 ol 








35MM. SCIENCE SLIDE FILMS 
SINCE 1931 MADE BY TEACHERS FOR TEACHERS SINCE 1931 
BIOLOGY HEALTH & SAFETY PHYSICS 
MICROBIOLOGY GENERAL SCIENCE CHEMISTRY 
How to Study- -Atomic Disaster—Figure Drawing 
NEW—School Bus Safety 


VISUAL SCIENCES. 599E ten, New York 








MAKE YOUR OWN SLIDES 
on your TYPEWRITER 


Use Radio-Mats—Regular Size 3'4°'x4 
or the NEW DUPLEX 2''x2" 


On sale by Theatre Supply Dealers 
Write for Free Sample 


RADIO-MAT SLIDE CO., Inc., Dept. V 


TALK from your sereen 
WITH your quickly 
TYPEWRITTEN 
MESSAGES 
GO RADIO-MATS $1.80 
White, Amber or Green. 
Aewept ne substitute 





FOCUSING ON CITIZENSHIP (Continued from page 274) 








222 Oakridge Bivd., Daytona Beach, Fla. 








process requires hours of initial research to locate suit- 
able film sequences, patient working and re-working of 
script and rough cuts, and many difficult decisions right 
up to the release of distribution prints. We are still learn- 
ing how to achieve the desired effects. 

But we are enough convinced of the value of these 
carefully controlled cuttings that we are beginning to set 
up similar working relationships with other feature dis 
tributors. Through Films, Inc. we hope soon to make 
available excerpts from Wilson, Colonel Effingham’s Raid, 
The Grapes of Wrath and others, to be accompanied by 
discussion filmstrips. Kinescope recordings of television 
programs may furnish more material. And for those 
areas and premises which cannot be covered by this 
method, we plan to cooperate with Julien Bryan of Inter- 
national Film Foundation and Lewis Jacobs to produce 
films and with others to make recordings. 

All of our selection and production of audio-visual 
materials is based upon needs expressed by cooperating 
teachers and upon principles outlined by the now sub- 
stantial findings of educational and communication re- 
search. The foundation of the Project's pro edures, and 
of our use of audio-visual materials, is the Laboratory 
Practice. Audio-visual listings in the Materials Card File 
are designed to supplement and extend specific student 
activities as well as to relate to and increase the effective- 
ness of other kinds of materials. John Grierson, pioneet 
in audio-visual education for citizenship, has grown hoarse 
shouting and we have come to believe that citizenship de- 
mands action. Action grows out of ideas and emotions 
when they are presented in their true excitement. But for 
maximum effectiveness we must. in our production and 
use of audio-visual material, deal with problems rather 
than precepts. A visual accompaniment to “America the 
Beautiful” may be effective among certain students for 
certain purposes. But the urgency of our times means, 
if nothing else, that teachers. administrators, and pro- 
ducers of instructional materials of all sorts must be 
concerned with the doing as well as the being of a good 
citizen. Information must lead to valuable social atti- 
tudes and skills. and these in turn must lead to action. 





WOODWARD GOES TO TOWN (Continued from page 278) 





chairmen serve as audio-visual assistants in arranging 
for the use of films and other materials. 

The principal developed this plan with his staff and 
then furnished each teacher with a copy of the modus 
operandi and an organizational chart. Now the teachers 
know for sure when the audio-visual materials are com- 
ing and, through their department heads, they make 
arrangements for best use. Most teachers take pride in 
keeping abreast of the times, and Woodward High teach- 
ers are no exception, They have responded well to the 
audio-visual planning and are consequently doing more 
effective teaching. 

Teachers and students helped raise money to equip the 
audio-visual center with a new opaque projector, film- 
strip projector with sound unit, motion picture projector, 
and screen. The industrial arts teachers converted an old 


Educational Screen 





chemistry lab into another visual room as the demand for 
projection facilities exceeded capacity. 

In 1950-51, the high school used 400 motion pictures 
In the first semester alone this year, more than 500 films 
were booked. 

Coordinator Van Tassel and Assistant Rynder are 
training both teachers and students to operate equip 
ment. Mr. Rynder, as a part of instruction in electricity 
teaches his boys to be projectionists. Thus the boys who 
do the projecting may be sent out from the regular shop 
With this service as a part of shop training. the prob 
lem of getting projectionists released from class has 
been solved. 

Cooperation is a word Woodward High knows and 
practices. Teachers and coordinators work together to 
make the use of audio-visual materials really effective 
The Electricity Shop. for example, did special wiring for 
the new projection room. Assistant Superintendent Wil 
liam Hallauer. in charge of buildings. did a commend 
able job in obtaining suitable shades, wire installations. 
and a beaded screen of the proper size. Assistant Super 
intendent Philo Dunsmore used his good offices in getting 
the supervisors and directors of instruction to think in 
terms of “supplementary textfilms” when planning 
courses of study. In selecting new elementary science text 
books, the supervisors and textbook committees chose 
textbooks with audio-visual bibliographies. What a won 
derful guide this proved to be in the selection and put 
chase of films! 

With the cooperation of everyone involved (and every- 
one at Woodward is involved!) and the constant en 
couragement of Principal Duvendack. the foundation 
stones of a good visual aids program have been laid at 
Woodward High and continuous progress is being mad 
toward a completely integgated plan for using audio 


visual materials and equipment. 





THE CAMERA AS A SUPERVISORY TOOL 
(Continued from page 279) 





scenes without interrupting classroom activities, how 
ever, flashbulbs are best. 

Photography makes an interesting hobby. and there is 
so much information available that with very little ex 
perience anyone can get good results. | found that out! 

Some of the schools in our county purchase their own 
cameras and slide projectors and take their own pictures 
This is to be encouraged because the principal is close to 
the work and can see opportunities for pictures that a 
supervisor, traveling over an area of 914 square miles. 
can never see. But the traveling supervisor-with-a-camera 
can create countywide awareness of good work in the 
schools. As a county we have grown together in planning, 
organizing. and making the classroom a more attractive 
and interesting workroom for our children. 

All this has not been accomplished in a few weeks, and 
it is still just a beginning. At the end of two years, our 
collection of slides is large enough to group. The slide 
sets are being placed in our audio-visual education li 
brary and will be loaned to schools. They are meaning- 
ful to our children, teachers. and parents because they 


show our own work. 
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[6mm Production 


Complete Technical and Editorial 
Services to 16 mm Business, Educa- 
tional and Religious Film Producers 


SCRIPT PREPARATION 
TITLES AND ANIMATION 
PHOTOGRAPHY 

SOUND RECORDING 


RE-RECORDING 
from magnetic tape or film 


MUSIC LIBRARY 
EDITING AND CONFORMING 


GEO. W. COLBURN 
LABORATORY, INC. 


164 NORTH WACKER DRIVE, CHICAGO 6, ILLINOIS 


Edge-Numbered Work Prints—Color Masters— 
Duplicate Negatives—Release Prints 


 \ 
+ 
! 
We 


“SURE WE'RE IN LOVE — but is that enough? Just how do you pick the right 
and other young people — the 


marriage partner?” To give this young mar 
right answer to these personal questions, Coronet Films has produced 
another guidance film, “Choosing Your Marriage Partner”. Typical of all 
Coronet films, this new 16mm sound motion picture is modern, timely, up-to- 
date. For information on rental, preview or purchase of this and other up-to- 


date teaching films, write: Coronet Films, Coronet Building, Chicago 1, Illinois. 
hi disnel , 
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Audio-Visual Trade Review 





NAVA NEWS 


1952 Convention 
& Trade Show 


The “audio” got special emphasis 
this year at the trade show and meet- 
ings of the National Audio-Visual As- 
sociation (Chicago, August 2-5). The 
only two NAVA sessions on equip- 
ment dealt solely with audio items 
magnetic striping and tape recorders. 
At the trade show there were as many 
exhibits (16) devoted solely to audio 
aids as there were to projected pic- 
tures without sound. Twenty-nine 
others combined the two in the form 
of projectors and sound slides or films. 

Among the new developments was 
the reappearance of the Movie-Mite 
projector on the educational market 
running magnetic-sound-striped 8mm 
film, striped by Reeves Soundcraft. 

RCA joined Victor Animatograph 
in offering a low-cost adapter unit for 
running magnetic sound on any RCA 
16mm _ sound-on-film projector. East- 
man Kodak’s new sound projector will 
run both single- and double-perforated 
magnetic-striped film at either 24 or 
16 speed, according to reports from 
audio-visual dealers appointed under 
a new special educational dealer fran- 
chise. 

The Revere Camera Company at- 
tracted much attention at the show 
with its new “Synchrotape,” devel- 
oped in collaboration with the Min- 
nesota Mining and Manufacturing 
Company. Striations printed on the 
tape appear to stand still when a 3.75 
recorder is run in front of a projector 
operating at 19 frames per second 
due to the stroboscopic effect of the 
shutter interruptions of the projector 
beam. Narration and other sound ef- 
fects recorded against pictures pro- 
jected at that speed will stay in step 
with the picture when the lines on 
the running tape are held “stationery” 

by holding the projector speed con- 
stant at 19 frames. The latest model 
Revere tape recorder was demon- 
strated in connection with this new 
development. 

Binaural recordings were featured 
at the Dukane booth. Hearing sepa- 
rate recordings from each of the two 
earphones gave an often uncanny ster- 
eophonic effect, and the headphones at 
the Dukane counter were in lively de- 
mand. (A further development along 
this line is the “Synchrotone” dual re- 
corder offered by Magnetic Recording 
Industries to play back two separate 
tracks made either simultaneously for 
binaural effect or in alternating ques- 
tion-and-answer sequence. See next 
page.) 

Magnetic projectors and tape re- 
corders were in considerable use in 
the suites of the various exhibitors as 
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well as in the exhibit hall. Prior to 
the show, Bell & Howell offered to 
lend any exhibitor a Model 202 and to 
Soundstrips any demonstration film 
free of charge for the purpose of 
broadening the use of the magnetic 
projector. Eastman Kodak had _ its 
“Pageant” projectors running in many 
rooms on a similar basis. Screens by 
Da-Lite and Radiant were seen every- 
where in both booths and suites. 
Something relatively new in projec- 
tion was three-dimensional motion pic 
ture in color and with magnetic sound 
made with an attachment to the 
Bolex 16mm motion picture camera 
and shown by its distributor, Paillard 
Products, Inc. A polaroid principle is 


People plus product 


used to split the image so that each 
l6mm frame holds two binocularly 
photographed pictures side by side. 
These are superimposed in projection 
onto a window-shaped, smooth, alum- 
inized screen, black-bordered to ab- 
sorb slight fringe areas on the sides. 
When the picture is viewed through 
individually worn Polaroid spectacles, 
the illusion of depth in motion is 
startling. 

As to application fields of the A-V 
medium, once more the church users 
and those who serve this field were 
more prominent than any other—and 
more numerous even than a year ago 
when we first noted the same sit- 
uation. The religious film and film- 
strip standbys were there: Cathedral, 
Family Films, Concordia, Church- 
Craft, Church Screen, Moody Bible 
Institute, Religious Film Association, 
SVE, United World. In addition this 
year’s exhibitors included The Catholic 
Educator magazine, Christian Life 
magazine, Unusual Films (Bob Jones 
University), and the Visual Educa- 
tion Fellowship of the National Coun- 
cil of Churches. Two of the best at- 
tended and most fruitful of the NAVA 
sessions were devoted to the church 
field and what the dealer and the 
film library can do in the way of bet- 
ter service to foster it. 

Consumer use of audio-visual mate- 
rials in other areas also came in for 
major attention. The presence of many 


educational groups (see page 268) 
resulted in a larger consumer attend- 
ance at the show than ever before. 
Exhibitors generally welcome this 
firsthand opportunity to bring their 
products to the attention of the lead- 
ers in the various field they serve. 
They welcome the chance to discuss 
with them in the presence of their 
dealers how effectively the needs of 
these markets are being met. 

The 1952 NAVA meetings marked 
a new high also in friendly consulta- 
tion between the various components 
of the audio-visual industry and the 
principal fields it serves. Sessions on 
educator-dealer relationships, on 
“serving the church”, and on manufac- 
turer-dealer relationships were co- 
chaired by leading representatives of 
the two or more “sides” involved and 
produced many constructive sugges- 
tions for the improvement of service 
and relations. 

The earnestness of these gatherings 
was best typified, perhaps, by the Ad- 
visory Members’ breakfast (starting 
promptly at 7:30 on the morning after 
the social highlight of the meeting, 
the Radiant party). In attendance 
were 28 of the industry’s leading rep- 
resentatives, presidents and public re- 
lations specialists of most of the larg- 
est as well as some of the smallest 
manufacturers and producers. The 
meeting set up a committee structure 
headed by the three advisory member 
representatives to NAVA (W. A. 
Moen, Ervin Nelson, and Gilbert 
Heck), agreed upon similar meetings 
at future NAVA conventions, and 
outlined a program of constructive ac- 
tivity to help dealer and user alike 
to get the most out of the audio-visual 
resources now available and constant- 
ly growing. 

All in all, people plus product added 
up to a fine 1952 NAVA Convention 
and Trade Show. WFK 


They've Moved 


@ GOLDE MANUFACTURING Co. to new 
and larger quarters at 4888 N. Clark 
St., Chicago 40, Illinois. 


@ Jack C. Correy Co., manufacturer 
and distributor of Standard filmstrip 
library plan cabinets and filmstrip 
filing systems, to 1124 Greenleaf Ave., 
Wilmette, Illinois. 


@ PATTERSON’S AMERICAN’ EpDuCA- 
TIONAL DIRECTORY, published by Edu- 
cational Directories Inc., to the same 
address. Mr. Coffey heads the firm. 


@ Best Devices COMPANY, INC., man- 
ufacturer of slides projectors, to their 
own new factory building at 10921 
Briggs Road, Cleveland, Ohio. John 
MacNellis recently acquired full own- 
ership and control of the company. 
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EQUIPMENT 


Radiant Educator 


The new Radiant “Educator” is 
announced as the strongest, most ver- 
satile projection screen in its price 
class ever developed by the Radiant 
Screen Company. It incorporates sev- 
eral unique features, the most un- 
usual of which is its adjustability 
from a low of 91%” above the floor to 
a height of 110” in the 70” model. It 
is made in three large square sizes, 
50” x 50”, 60” x 60”, and 70” x 70”. 
The square sizes for slides convert 
to rectangular sizes for motion pic- 
tures. For further details, write Ra- 
diant Manufacturing Corporation, 
2627 West Roosevelt Road, Chicago 8, 
Illinois. 


Synchroslide 


A new method of accurately and au- 
tomatically synchronizing recorded 
commentary with projection slides has 
been developed by Synchromatic Prod- 
ucts Company, Bayonne, New Jersey. 
With the system, known as Synchro- 
slide, the taped commentary may be 
“cued” for slide changing, using white 
“cueing patches” applied to the back 
of the magnetic tape. When the “cued” 
portion of the tape passes through 
a specially designed electric eye mech- 
anism, the slide projector’s changing 
apparatus is triggered electronically, 
resulting in an automatic change of 
slides. The white “cueing patches”, 
ordinary white cellophane tape, may 
be removed and switched about as de- 
sired without harming either the tape 
or the sound quality. Thus the user 
may experiment until he gets the split- 
second accuracy he desires. 


8mm Recorder-Projector 

Movie-Mite Corporation (1116 Tru- 
man Road, Kansas City 6, Missouri} 
has announced the Movie Sound Eight, 
the first 8mm sound-on-film projector 
on the market. The complete recorder- 
projector, weighing 35 pounds, is an- 
nounced as incorporating all the latest 
developments in magnetic recording. 
Two separate recording channels are 
provided so that narration and back- 
ground music may be recorded simul- 
taneously. 


8mm Magna-Stripe 

Magna-Stripe, the new magnetic 
sound developed by Soundcraft for 16 
and 35mm motion picture film, is now 
available for 8mm film, it has been 
announced by Reeves Soundcraft Cor- 
poration (10 E. 52nd St., New York 
City). This announcement coincides 
with the announcement by the Movie- 
Mite Corporation, Kansas City, Mis- 
souri, that their new 8mm magnetic 
projector is available for the consumer 
market. The addition of Magna-Stripe 
to 8mm film will enable 8mm movie 
fans to turn their silent films into 
sound films at the cost of 3% cents 
a foot. 
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B&H Striping in Hollywood 


The expansion of Bell & Howell's 
magnetic film striping service to its 
Hollywood plant was announced re 
cently. The company’s 
process prepares 16mm film for mag 
netic sound recording. Film may now 
be mailed either to Bell & Howell at 
716 North LaBrea, Hollywood, or 7100 
McCormick Road, Chicago. 

Bell & Howell has also announced 
that silent film exposed in all types of 
16mm motion picture cameras (both 
magazine and roll film) can now be 
striped for magnetic sound. The new 
development permits the magnetic re 
cording and playback of sound di- 
rectly on standard silent film, perfor 
ated along both edges. 


Soundstripe 


Synchrotone 


A new type of tape recorder called 
the Synchrotone has been announced 
by the Magnetic Recording Industries 
(30 Broad St., New York 4, N. Y.). 
It permits the synchronous recording 
of two different sound events on the 
same tape, without actually mixing 
the sounds on the tape. The two re- 
cordings may be made simultaneously 
or at different times. Each may be 
erased, corrected, changed in relative 
volume, or copied—without affecting 
the other. Yet both may be played 
back together in perfect synchronism 
at any time. 

The machine is said to be especially 
valuable for drill and practice where 
the student must make a response to 
an aural situation, as in pronunciation 


PROJECTOR 
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with projectors at all price levels 
a FOR BRILLIANCE, 
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@ The 2” x 2” slide and filmstrip projector with triple 
action fan cooling that keeps lamphouse comfortably 
cool... twice the brilliance you’d expect from 300 


watts . 


. . instant switch from slides to filmstrip and 


back . . . 360° rotatable front stops anywhere, assures 


upright frames . . 
tives 


. choice of 3 AMERICOTE objec- 
all achromatically and anastigmatically balanced 


for clarity, color, and brilliance . . . instantaneous film 
threading ...no glass pressure plates—nothing to 


mar filmstrip surface. 


TAN Riles erste 
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INSTRUMENT DIVISION—PROJECTORS, CHELSEA 50, MASS, 
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and vocabulary training, in cue-re- 


sponse, and in performing with an 
accompaniment, 


DeVrylite-5 


The new 1952 DeVrylite-5 single 
case 16mm sound projector features 
easy threading, fingertip tilt control, 
centralized operating controls, easy 
servicing, cool and quiet operation, 
high-fidelity AC-DC amplifier, 6-inch 
Alnico “5” permanent magnet-type 
speaker, flutter-free sound, and many 
other precision engineering refine 
ments, according to the announcement. 
The projection unit weighs only 32% 
pounds complete with self-contained 
loudspeaker and amplifier. A brochure 
describing the projector in detail is 
available from the DeVry Corpora 
tion, 1111 Armitage Ave 
Illinois 


, Chicago 14, 


Group-Thinkometer 


A new device called the Group- 
Thinkometer has been announced by 
The Harwald Company of Evanston, 
Illinois. The small electric meter 
makes possible recording on a dial 
the opinions of a group of people. 
Each person in the group has a but 
ton that he presses to show his opin- 
ion. The Group-Thinkometer dial in- 
dicates the total number of buttons 
pressed 

The device can be used with film 
discussion groups or any group where 
Instantaneous group opinions are de- 
sired. It tells what a group of people 
think continuously, instantly, and 
anonymously. 

For further information, write The 
Harwald Company, 1216 Chicago Ave., 
Evanston, Illinois. 








DON'T WAIT - - VACUUMATE! 


CORONET 


fom 1 te) Kel, ie) —— on" 


THE LIFE OF CANADA 
YOUR $.V.E. 
MOVIE McGRAW-HILL 
YOUNG AMERICA 


ALL GIVE... . AT NO EXTRA COST TO YoU 
THE FAMOUS 


AC UUM AT 


FILM PROTECTIVE PROCESS 
sue VAPOQRATE 


PROTECTS AGAINST Scratches, Fingermarks, 
Oil, Water and Climatic Changes 


ONE TREATMENT LASTS 
THE LIFE OF THE FILM 


Brittle Film Rejuvenated 
Look for Vacuwmate On the Leader! 
THE VACUUMATE PROCESS IS AVAILABLE 
TO YOU IN KEY CITIES THRUOUT THE J. S. 
Write for Information Now 
VACUUMATE CORP., 446 W. 43rd ST., N. Y. 
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Junior Vu-Graph 


Charles Beseler Company of New- 
ark, New Jersey—maker of the Vu- 
Graph overhead projector—has intro 
duced a lightweight portable versior 
of the instrument: the Junior Vu- 
Graph. 

Weighing only 23 pounds, includ- 
ing carrying case, the Junior Vu- 
Graph projects transparencies pre 
pared from maps, photographs, draw- 
ings, sketches, etc. onto a screen while 
the speaker faces his audience and 
paces his remarks as he wishes in 
a fully lighted room. It provides a 
screen image as large as 98” x 98” 
from a distance of only 15 feet from 
the screen. 


EK Magnetic Striping 


A magnetic soundtrack striping 
service for single-perforated processed 
Kodak 16mm film was announced re 
cently by the Eastman Kodak Com- 
pany. It will be known as Kodak Sono- 
track Coating. 

The new coating will be applied to 
either single-perforated Kodachrome 
or black-and-white Kodak film in ac- 
cordance with the standards proposed 
by the Society of Motion Picture and 
Television Engineers. The track will 
always be applied to the side of the 
film toward the projector lamp. The 
new coating can be applied to film 
taken either at sound or silent speeds. 

Kodak Sonotrack Coating will be 
available in two widths, the company 
announced. Single-perforated 16mm 
films having no optical track will be 
Sonotrack coated the full width of 
the track area. Sixteen millimeter 
films which already have an optical 
sound track will be Sonotrack coated 
half the width of the optical track 
unless the owner desires that full 
width track be applied. 

Films which are double-perforated 
must be duplicated on single-perfo- 
rated film before the magnetic sound 
track can be applied. 

The company indicated, 
that if sufficient demand for a mag- 
netic coating service on double-per- 
forated 16mm film develops, Kodak 
expects to extend Sonotrack Coating 
service to this type of film. 


however, 


Keystone 16mm Redesigned 


The Keystone Manufacturing Com- 
pany (Boston, Massachusetts) has an- 
nounced that their 16mm roll cameras 
have been redesigned with single 
sprocket and single claw so that they 
can use either the new 16mm film with 
magnetic stripe or conventional 16mm 
film. The magnetic stripe that can 
now be added to 16mm film makes 
possible the addition of sound to films 
etaken on 16mm silent motion picture 
cameras through use of the magnetic 
recording projector. 


Baja Projector Cases 


Three new projector cases have been 
announced by Barnett & Jaffe, manu- 
facturers of Baja projector and slide 
file cases. For Viewlex projectors 22, 
33, and 44, Baja has designed a new 
two-toned diagonal tweed case with 


i. 


built-in protective blocking (see cut). 
Model RT-105X, a Baja Royal case 
for TDC projectors, features a mini- 
ature screen in the lid and provisions 
for mounting the projector on a board. 
The RT-105Z, custom-designed for 
TDC Duo and Streamliner models, 
also includes two unit drawers for 
four TDC Selectrays. The Baja RG- 
303aX is a custom-built case for the 
GoldE 300 projector featuring a felt- 
lined compartment for four index 
files, space for a GoldE index changer, 
and many other features. For a cata- 
log describing the new cases, write 
to Barnett & Jaffe, 6100 N. 2lst, 
Philadelphia, Pennsylvania. 
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Clingtite Letters 


A kit of pliable, red plastic letters 
for slide and film titling has been 
announced by Clingtite Products 
(4844 S. Ashland Ave., Chicago, Ili 
nois). The letters are said to adhere 
to glass, steel, and all non-porous 
surfaces without use of glue or other 
adhesives and to remove as easily 
without damage to the surface. A 
complete kit consists of two 8” x 10 
title boards and 157 large one-inch 
letters, numerals, symbols, and ani 
mated characters. Free samples and 
an “idea list’ are available from the 
Clingtite Products company 


Long-Play Envelopes 


Development of a new type of enve 
lope for long-play records, which for 
the first time permits individual rec 
ords to be readily identified when 
stacked vertically on library shelves, 
has been announced by RCA-Victor 
The envelope features stiff book-typ: 
“backbone” on which the artist’s name 
and the title of composition are in 
printed in clear legible type. The new 
envelope will be used in packaging 
all long-play Red Seal albums begin 


ning with current release 


Projection-type Kinescope 


The Tube Department of the RCA 
Victor Division has announced a 
seven-inch projection-type kinescope 
capable of providing a 
picture when used with a suit 
reflective optical system. Similar 
design and appearance to RCA’s earli 


20-by-1 


er projection kinescope, the new tube 
(RCA-7WP4) features a_ faceplate 
curvature designed for use in reflec 
tive optical systems having an 80-foot 
throw. The older type was designed 
for systems with an optimum throw of 
60 feet 


Pictrol Lens Attachment 


The Pictrol, a new low-priced lens 
attachment announced by Craftsmen’s 
Guild (1001 N. Orange Drive, Holly 
wood 38, California), is said to en 
able any photographer to achieve 
results formerly obtained only through 
the use of high-priced, variable diffuse 
image lenses. Used in conjunction 
with any lens, Pictrol converts it 
into a variable soft-focus lens, which 
gives any degree of diffusion. Attached 
to an enlarger, Pictrol is said to elimi 
nate retouching as well as spotting 


Siemens Splicer 


The “featherweight” German-made 
Siemens splicer and editing board for 
16mm film may be secured in this 
country through the Ercona Camera 
Corporation (527 5th Ave., New York 
17). The splicing unit is described as 
one of the simplest, most compact, 
and most efficient to appear on the 
market. 
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CURRENT MATERIALS 


MOTION PICTURES the use of historical material and 


folksongs 
Laplanders (1 reel)—shows a typi- 
Omm Tt j here are sound eal family in its day’s work, on the 





eed 


und black and white, . ner slow trek to the reindeer grazing 
> indicated. Write directly ft grounds, and through the preparations 

ase and/or renta for the long winter night. 
Other EBFilms releases during the 
summer were Rules and Laws, Three 
. ” narkead Fairytales (Rumpelstilzkin, Sleeping 
sabato estedeidead te aiadiniicchstislo elastase Beauty, The Golden Axe), Song Series 


(Stephen Foster, James A. Bland, 
ENCYCLOPAEDIA BRITANNICA FI ar 


Wilmette, Ill 
Library Story (1 reel, color) 


wise 


spirituals and work songs), 
Airplane Trip to Mexico, Understand- 
; ee ing Vitamins, Introduction to Biology, 
the workings of a moder orary \ Pieture of Britain, Caribbean, 

Tippy—The Town Dog Buma—African Sculpture Speaks. 
color) rimary-grade story 
the .organiz I f a commu \ FAMILY FILMs, 8840 W. Olympic 
through the adventures of a dog Blvd., Beverly Hills, Calif. 

India (Pakistan and the Union of Ihe Living Bible (13 films, 12 reels 
India) (1 el ! n each) eries of Bible-teaching films 
the religik P oclal, -conol and produced ir cooperation with Protes 

t t jenominational leaders. Titles 
the Savior, Childhood of 


climath eno! 


k at i 
f the people of Indi: Birth of 


Working Together (2 reels) locu Jesus, First Disciples, Woman at the 
mentary case history of manage Well, Jesus at Nazareth and Caper- 
f naum, Jesus and the Lepers, Thirty 

or a pencil factory; produced Pieces of Silver, The Upper Room, 
Eddie Albert Productions, In I Betrayal in Gethsemane, Jesus before 


Twentie Century Fund the High Priest, Trial Before Pilate, 
It Takes Everybody to Build This rhe Lord Is Risen, The Lord’s Ascen- 
Land (2 reels)—explair te sion. 

dependences f moder: ociet ig (lé mis don next page) 





eee INSPIRING FILMS 
about the Sunday Yay 





Here are three brand-new 
films chat capture the ; 
challenge and drama of ** 
Sunday School in a new bi 13 i 
Sure to be widely used by ©” 
churches of all denominations. — 


SCRIPTURE PRESS FILMS 

produced by Cavalcade Productions 
DOORWAYS TO DECISION An unusual film built around a 
drama Jent in a Sunday Sc! ly < npaign 
STARS IN YOUR CROWN A challenge to every Sunday 
> acher tO greater service tor ¢ t 


GOD'S ACRE OF DIAMONDS A stirring documentary of the 


Sunday > bs evangelist treact 


¢ 16 mm sound * Black and white 
* 20 minutes running time 


Sale a Take advantage of this opportunity 
120 to insure re church business for 
RENTAL $6 you library. Write today for 

informat on the purchase of 
these outstanding new films for 
the church 


SOUTH WABASH e@ CHICAGO 5, ILLINOIS 











Just Out! 





1952-53 
FREE CATALOG 
OF 
CLASSROOM 
and 
AUDITORIUM FILMS 


including 


120 FREE FILMS! 


Write 
Dept. E-S$ 


ASSOCIATION FILMS, Inc) 


347 Madison Avenue 
New York 17, N. Y. 














eimai 


A series of excellent DOCUMEN 
TARY and tactuai films, covering 
mportant historic events and per 
sOnalities 


20 subjects at your disposal 

for integration with courses in 

history and the social sciences 
Write for complete 
descriptive brochure 


Academic Film Co. Inc. 


516 Fifth Ave, MW. Y. 18, N.Y. 





Writing for more information? 
Mention EDUCATIONAL SCREEN 
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CorRONET FILMs, Coronet Bldg., 
Chicago 1, Ill. Each film 1 reel black 
and white or color, unless otherwise 
indicated. 

Parliamentary Procedure—explains 
reading of the minutes, order of busi- 
ness, treasurer’s report, committee re- 
ports, voting, obtaining the floor and 
amending a motion. 

Choosing Your Marriage Partner— 
suggests factors to consider in choos- 
ing a mate: emotional maturity, fami- 
ly background, philosophy of life, 
etc. 

Let's Draw with Crayons 
crayon techniques: creative drawing, 
poster-making, etc. 

Geography of the Southern States 

shows basic geographic elements of 
climate and soil as related to human 
activities. 

Your Earning Power 
conditions that influence earning pow- 
er economic conditions, kind of job 


describes 


describes 


selected, education, ete. 
Melody in Music—how 
in note arrangements, lyrics, different 


Variations 


musical instruments, note length, and 
time affect the melody. 

Other Coronet releases during the 
summer were Safety in Winter, Safety 
with Everyday Tools, How to Investi- 
gate Vocations, Personal Qualities for 
Job Success, Courtesy for Beginners, 
Respect for Property. 


UNITED WorLD FiLMs, 1445 Park 
Ave., New York, N. Y. (purchase 
source). 

Wings for Roger Windsock (1 
cartoon story of a “plane- 
crazy” boy who learns about the de- 
velopment, importance, and oppor- 
tunities of aviation; prints available 
for free loan through U. S. Air Force 
Area Control Film Libraries. 


reels )— 


INDIANA UNIVERSITY, Audio-Visual 
Center, Bloomington, Indiana, 01 
EDUCATIONAL FILM LIBRARY ASSN., 
1600 Broadway, New York 19, N. Y 

Marching Band Fundamentals (2 
reels, black and white or color) 
shows the movements and maneuvers 
of a high school band; explains funda- 
mentals through use of slow-motion 
photography, animated charts, and 
other visual devices. 


FILMS OF THE NATIONS DISTRIBU- 
62 W. 45th St., New York 36, 


Europe at Your Window (3 reels, 
color)—pictures a bus trip from 
Sweden to Rome; free film sponsored 
by Linjebuss, Swedish Bus Lines. 

Van Meegeren’s Faked Vermeers (3 
reels)—shows how and why the Dutch 
painter Van Meegeren faked “genu- 
ine’ Vermeers and how he was found 
out. 


TOM GRAEFF, 412 Goldenrod, Co- 
rona del Mar, California. 

Toast to Our Brother (2% reels, 
color)—pictures advantages of frater- 
nity life through story of a boy con- 


a rr we ee eee 


To HeLp You CHECK 

This Current Materials sec- 
tion has a new look this month 
The black squares formerly 
marking the sources for the new 
materials have been changed to 
open white squares. Now you 
can easily check or X the items 
you want to make special note of 
for yourself or for others who 
share your copy of Ep SCREEN. 


err rrr rr rr rrr rrr rrr rrr 


OPP LO LLL LOL OPPO POPC PC Pw 


sidering membership, being pledged, 
initiated, etc. 


AF Fits, 1600 
York, N. Y. 

Images Medievales (2 reels, color) 

intimate picture of life in the Middle 
Ages as recorded in the beautiful de- 
tailed miniatures of illuminated manu- 
scripts. 


3roadway, New 


McGRAw-HILL Book COMPANY, 
Text-Film Dept., 330 W. 42nd St., 
New York 36, N. Y. 

The Challenge (3 reels) 
picture of the problem of relations be- 
tween white and non-white people and 
of those of different religiors 

Gregg Shorthand Simplified (6 films, 
1-1% reels each)—each film presents 


iramatic 


one important phase of the shorthand 
teaching process. 

Life in Great Britain Today (6 films, 
Julien Bryan productions 
covering the sweep of British life 


color) 


from a coal mine in Scotland to the 
Sadler’s Wells Ballet. 

March of Time Releases (1% reels 
each)—titles and subjects: Tito—Our 
Ally, Moroccan Outpost, Crisis in 
Iran, Formosa, Flight Plan for Free- 
dom, Nation’s Mental Health. 

This Is America Releases (1% reels 
each)—titles and subjects: Lone Star 
Roundup (life on a modern ranch) 
and Railroad Special Agent (work of 
the railroad’s police). 


UNIVERSITY OF WISCONSIN, Bureau 
of Visual Instruction, 1312 W. John- 
son St., Madison, Wisconsin. 

The Sounds of Siamese—language- 
teaching film visualizing pronunci- 
ation and enunciation of Siamese, 


UNIVERSITY OF OKLAHOMA, Educa- 
tional Materials Services, Extension 
Division, Norman, Oklahoma. 

Target: Tooth Decay (1 reel, color 
or black and white)—shows the value 
of modern dental care with emphasis 
on sodium fluoride treatment 


Nothing But The Best In 
FILMSTRIPS & MOVIES 


for Religious Visual Instruction 


+ Write for Literature P 
( oncordia 
5 UAL AIDS SERvic) os 


Educational Screen 





| BritIsH INFORMATION SERVICES, 30 
Rockefeller Plaza, New York 20, N. Y. 
Challenge in Nigeria (2 reels) 
pictures the problems to be solved be- 
fore Nigeria can become an independ- 
ent nation within the British Common- 

wealth. 

Festival in London (1 reel)—pic- 
tures the 1950 South Bank Exhibition. 

The British Soldier—Man of the 
World (1 reel)—shows the scope of 
the British Army’s world-wide activi- 
ties. 

The People’s Land (1 reel) 
the work of the British “National 
Trust”, dedicated to the preservation 
of England’s natural beauty. 


shows 


CONTEMPORARY FILMS, 13 E. 37th 
St., New York 16, N. Y. 

The Titan—Story of Michelangelo 
(7 reels)—Academy Award winner 
dramatizing the life and work of the 
great Renaissance artist; produced by 
Robert J. Flaherty. 

No Restirg Place (8 reels)—story 
of the relentless hunt of a man by a 
police officer; filmed in Ireland and 
directed by Paul Rotha. 

The Prize (8% reels)——Marcel Pag- 
nol script based on the de Maupassant 
story, “Le Rosier de Madame Hus 
son”; French with English subtitles. 

The Trial (8 reels)—G. W. Pabst 
directed film based on the trial of a 
group of Jews in Hungary in 1889; 
German with English subtitles. 


BATES FABRIC FILM LIBRARY, 13 E. 
37th St., New York 16, N. Y. 

The Disciplined Story (1% reels, 
color)—shows the development of the 
new Bates Disciplined Fabrics; free- 
loan film. 


AMERICAN TELEPHONE & TELE- 
GRAPH COMPANY. Film available on 
free loan from local Bell System Tele 
phone Companies 

A Thought for Tomorrow (2 

explains job opportunities to be 
found in the telephone business. 


reels) 


[] MODERN TALKING PICTURE SERVICE, 
45 Rockefeller Plaza, New York 20, 
a 2 

North America Moves Ahead (2 
reels, color)—story of the transcon- 
tinental van service; evolution of high- 
ways from Indian trails to express 
turnpikes. Free film 
North American Van Lines 


sponsored by 


1) Du Pont Company, Wilmington 98, 
Delaware. 

A Story of Research (2 reels, color) 
—describes chemical research, how it 
works and what it does; available for 
free loan. 


CJ] INSULATION BOARD INSTITUTE, 111 
W. Washington St., Chicago 2, II. 

The Professor Was a Salesman (4 
reels, color)—tells the story of struc- 
tural insulation board from raw mate- 
rial to use in building construction; 
available for free loan 
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ASSOCIATION FILMS, 347 Madison 
Ave., New York 17, N. Y. 

The Story of a Main Street Mer- 
chant (4% reels) pictures a sales- 
man’s advancement within a large re- 
tail organization; free-loan film spon 
sored by J. C. Penney Co. 

Buttons Through the Years (2 reels) 

traces the history of buttons to 
modern methods of mass production; 
free-loan film sponsored by B. Blumen- 
thal and Co 

Pastor Hall (9 reels) —dramatic fea 
ture film about a clergyman who re 
fuses to “cooperate” with a dictator 
ship. 

Boys’ Railroad Club (1'2 reels) 
shows a boys’ hobby club in which 
members operate their own model rail 
road system; sponsored by the A. S 
Gilbert Company and available for 


free loan 


HOFFBERG PRODUCTIONS, 
44th St., New York 18, N. Y 
Silent Sanctuary (1% reels 
tures life of Trappist monks 
The City That Lives (1! 
pictures arts and charms of 
Rescue in the Alps (1% 
attempt 
Droz, trainer 


shows the futile 
Brother Lucie 
famous St. Bernard dogs 


It’s a Bird (1% _ reels)—Lowell 
‘story of a metal eating 


Thomas’ 
bird which can eat up an auto junk 


yard in no time.” 


BUREAU OF MINES, Graphic Services 
Section, 4800 Forbes St., Pittsburgh 
13, Pa. Free loan except for transpor- 
tation charges. 

Sulphur (2 reels, color)—shows in 
detail the mining of sulphur and how 
it is used; sponsored by Texas Gulf 
Sulphur Company. 

California and Its Natural Re- 
sources (4 reels, color)—up-to-date 
version of the film showing Cali- 
fornia’s resources and _ industries; 
sponsored by the Richfield Oil Corpo- 
ration. 

Powering America’s Progress—A 
Modern Story of Bituminous Coal (2% 
reels, color)—shows modern methods 
of mining bituminous coal and prepar- 
ing it for market and its many uses; 
sponsored by the Bituminous Coal In- 


stitute 


MODERN TALKING PICTURE SERVICE, 
45 Rockefeller Plaza, New York 20, 
N.Y 

Sugar U.S.A. (3 reels, color) 
of the sugar beet industry; free-loan 
film sponsored by the Western Beet 


story 


Sugar Producers 


AAA FOUNDATION FOR TRAFFIC 
SAFETY, Pennsylvania Ave. at 17th 
St., Washington 6, D. ¢ 

Borrowed Power (2 reels, black and 
white or color)—designed to help in 
the building of good driving attitudes 

attitudes that result in courteous, 
sportsmanlike, and safe driving. 

















These recent FILMS OF THE NATIONS releases 


won International Recognition! 


© ANIMALS UNLIMITED (edinburgh ond Venice 1951 

e CHRISTMAS IN SWEDEN (enice 1951 

e SPRING COMES TO A POND ‘tiscted fer entry 

e YOUTH & SUMMER IN SWEDEN ‘stissts¢ fer ext 
© AGELESS PARIS carvssets 1952) 

e VAN MEEGEREN’S FAKED VERMEERS 


(Brussels 1952 and Cleveland 1952) 


Ask for Preview prints and complete catalogue 


FILMS OF THE NATIONS DISTRIBUTORS, Inc. 
62 West 45th Street, New York 36, N. Y. 























FILMSTRIPS []) McGraw-HiILL Book COMPANY, 
Text-Film Dept., 330 W. 42nd St., 
PPPPPPPOPPPDPPPPPPPPPPPPO PDP New York 36, N. j 

35mm _ ftilmstrips announced here Bridging the Gap (2 subjects, 44 
are silent and black and white, unless frames and 39 frames)—describes the 

therwise indicated. Write directly to United Nations program of technical 
assistance. 

Seeds of Knowledge (44 frames) 
describes the UN program of teaching 
the purposes, structure and activities 

ASSOCIATION FOR CHILDHOOD EpDu- of the UN in the schools of Member 
CATION INTERNATIONAL, 1200 15th St., states. 
N.W., Washington 5, D.C. 

Children in the Primary School (51 

frames)—illustrates good school ex 


the urce for purchase prices and 


further information. 


rere er rr rr rrr rrr oro rrrrrrrer 


] JAM HANDY ORGANIZATION, 2821 
E. Grand Blvd., Detroit 11, Mich. 
Learning to Study (7 subjects) 
designed to help teachers present the 
basic points concerning study skills. 


periences for six-, seven-, and eight- 
year-olds 


Eye GATE House, 2716 41st Ave., 
Long Island City 1, N. Y. 

Classical Literature Filmstrips (12 
subjects, 100 frames each, color) 
Pictorial Films productions recently 
purchased by Eye Gate House. Titles 
Ivanhoe, Treasure Island, The Three 
Musketeers, Rip Van Winkle, Robinson 
Crusoe, Alice in Wonderland, A Christ- 
mas Carol, King Arthur, Ali Baba and AMERICAN Dry MILK INSTITUTE, 
the 40 Thieves, Robin Hood, Moby 221 N. La Salle St., Chicago 1, III 
Dick, The Odyssey. Cooking with Nonfat Dry Milk Sol- 

ids (sound, color)—demonstrates the 

HERITAGE FILMSTRIPS, 89-11 63rd use of nonfat dry milk solids in the 
Dr., Rego Park 74, N. Y preparation of main dishes and des- 

Backgrounds of Our Freedom Series serts; produced by Dallas Jones Pro 

three new releases in the social- ductions of 


NATIONAL CONGRESS OF PARENTS 
& TEACHERS, 600 S. Michigan, Chi 
cago 5, Ill. 

Teachers in Print (sound, color) 
how national and state Congress pub- 
lications help local PTA groups work 
more effectively; produced by Dallas 
Jones Productions of Chicago. 


Chicago. 
tudies group devoted to the Americar 

democratic heritage: Passing a_ Bill 

in Congress, Popular Sovereignty— SLIDES 

U.S.A... and Growth of Women’s Rights 


U.S.A ELMER E. CRAM, 2822 S.E. Bel 


mont St., Portland, Oregon, has avail- 

Sociery' ror Visuat EpDUcATION able color slides on Japan and Hawaii 
1345 W. Diversey Parkway, Chicago arranged in sets according to subject 
1. 1 matter and planned especially for 
the World—filmstrip school use. Detailed information can 
R be secured by writing directly to Mi 
Cram. 


Animals of 
series on animals prepared by 
Marlin Perkins, Director of the Lin- 
coln Park Zoo, Chicago, and creator 


of the popular TV show, “Zoo Parade.” RECORDINGS 


BAILEY FILMs, 6509 De Longpr INDIANA UNIVERSITY, Audio-Visual 
Ave., Hollywood 28, Calif. Center, Bloomington, Indiana, 01 
Declaration of Independence (color) EDUCATIONAL FILM LIBRARY ASSN., 
picture summary of the contents of 1600 Broadway, New York 19, N. Y., 
the Declaration, with captions para is the source for an album of three 
phrasing actual wording 78 rpm recordings of the “Larsen 
The Great Seal of the United States Consonant Sound Discrimination Test 
(color)—story of the design and deri- and Drills’, with manual and supple 
vation of the seal and its rich sym- mentary drills, for use with the hard 
l of-hearing. 


CATALOGS & BOOKLETS 


NATIONAL AUDIO-VISUAL ASSOCI- 
ATION, 2540 Eastwood Ave., Evanston, 
Illinois, is distributing free of charge 
an attractive booklet reprint of “Deal- 
ers Are Human”, the article by J. 
Gerald Loughlin that appeared in the 
March, 1952 issue of Ep SCREEN. Spe- 
cial cartoon illustrations were pre- 
pared for the reprint. 


SELECTED FILMS RELEASE SERVICE, 
Whittier, California, has added sev- 
eral new features to the Supplement 
Sheets of the Master Guide to Rel 
gious Films. Not only is a description 
of film content given but in many 
eases excerpts from film reviews in-* 
leading magazines are provided. Other 
new features in the Religious Motion 
Picture Supplement include the addi- 
tion of condensed information relative 
to each film in the Index of the Master 
Guide. In the Index one finds not only 
the film title but also topical classi- 
fication, running time, rental, pro- 
ducer and distributor as well as page 
reference where a detailed descrip- 
tion of the film may be found 


UNITED WorLD FILMs, 1445 Park 
Ave., New York 29, N. Y., has issued 
the free 1952 Catalog Supplement to 
“U. S. Government Films for School 
and Industry.” 


AUDIO-MASTER CORPORATION, 341 
Madison Ave., New York 17, N-Y., 
has issued a new free catalog describ- 
ing transcription players, PA systems, 
three-speed phonographs, recording 
tape, records, filmstrips on American 
history, and other audio-visual aids 
available through Audio-Master 


AMERICAN FILM ReEGIsTRY, 24 E. 
8th St., Chicago 5, Illinois, has avail- 
able a free catalog of its 16mm rental 
films for school, church, and home. 


EMPEROR FILMS, 330 W. 42nd St., 
New York 18, N. Y., announces a 
new catalog of its 1952 16mm re- 
leases in the entertainment field. 


EDUCATIONAL LABORATORIES, INC., 
Washington, D. C., offers a free bulle- 
tin (ELI-51) listing stock and cus- 
tombuilt items of audio-visual labora- 
tory equipment and teaching materials 
available through ELI. 





ENDORSED YOUTH GUIDANCE FILMS 


Now immediately available—PRICE $50.00 each 


Charen Sefory lmhew to prev siahborhood BASKETBALL by Rupp 


NO SMOKING 


Film te 


THE TERRIBLE TRUTH A new, 2 reel 


Drug addict j eenage drills that have made Kentucky perennial champions. Film 
NAME UNKNOWN utilizes animated play diagrams and slow motion photography. 


ex Criminal pre es 


THE DANGEROUS STRANGER 


hild moleatation prerention—for 


Price, $75.00. 





16mm sound film presenting the plays and 


KENT LANE, INC. 
SID DA VARY PROD UCTIONS 716 East Gray St., Louisville 2, Ky. 


3826 COCHRAN AVE., SO. LOS ANGELES 56, CALIF. 
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A-V NEWS NOTES 


MEDICAL FILMS FOUNDATION, 116 
Natoma St., San Francisco 5, Cali- 
fornia, has added three new films to 
its “Education for Childbirth” series. 
Titles now available are: Prenatal 
Care, Labor and Childbirth, A Normal 
Birth, and Postnatal Care. 


Moopy BIBLE INSTITUTE, Film De 
partment, 820 N. La Salle St., Chi- 
cago 10, Illinois, has announced the 
release of the 16mm color film Glass 
Eyes That See (13 min.), first in a 
series of short “Sermons from S« 
ence” for television, school, and com 
munity use. 


BAILEY FiLMs, 6509 DeLongpré 
Ave., Hollywood 28, California, is 
now the exclusive distributor of all 
motion pictures produced by Guy D 
Haselton and formerly distributed by 
Simmel-Meservey. Titles: Blooming 
Desert, Canadian Rockies, Glacie: 
Park Studies, Hummingbird Homelife, 
Maya of Ancient and Modern Yuca- 
tan, Men of Fire, More Dangerous 
than Dynamite, One Match Can Do It, 
Redwood Saga, and Yosemite: End 
of the Rainbow. 


ATHENA FILMS, 165 W. 46th St., 
New York 19, N.Y., has announced a 
sharp reduction in all rental rates for 
the award-winning 67-minute film The 
Quict One to increase the availability 
of the film to 16mm audiences. The 
film is also available for long-term 
lease, which runs for the life of the 
print and allows for distribution to 
any non-theatrical audience. The 
Quiet One vividly portrays the strug- 
gle and confusion in the mind of a 
child who feels himself unwanted and 
shows his rehabilitation. 


UNITED WorRLD FILMs, 1445 Park 
Ave., New York 29, N. Y., is the 
U. S. distributor for films made by 
J. Arthur Rank for the Children’s 
Film Foundation of Great Britain. 
A listing of the 16mm films can be 
obtained by writing to UW’s Educa 
tion Department. 


EPHRAIM TZOREFF, 2123 Homecrest 
Ave., Brooklyn, New York, announces 
his availability for the arrangement 
of Biblical stories for motion picture 
production. Mr. Tzoreff is an audio- 
visual instructor from 
Israel. 


education 


INTERNATIONAL FILM BUREAU, 57 
E. Jackson Blvd., Chicago 4, Illinois, 
is the exclusive sales source for the 
“French Film Reader Series”, com- 
prising three films: La Famille Mar- 
tin (18 min.), sponsored in the U. S 
by British Information Services on 
behalf of the British Ministry of Edu- 
cation; Depart de Grandes Vacances 
(11 min.), sponsored by the Educa- 
tional Foundation for Visual Aids; 
and Histoire de Poissons (11 min.), 
sponsored by the Linguaphone Insti- 
tute. Each film shows with sympathy 
and humor typical family incidents. 
The printed French dialog of the first 
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two films may be ordered from IFB 
and of the third film, from the Lin- 
guaphone Institute, 30 Rockefeller 
Plaza, New York City A few prints 

for 


renta 


of the films are available 


from IFB 


YOUNG AMERICA FILMs, IN¢ 18 
E. 41st St., New York 17, N. Y., an 
nounces that it is in no way affected 
by the recent transfer of the Young 
America magazine to the American 
Education Press since the two com 
panies are entirely separate Young 
America Films 


birthday as a separate corporate en 


celebrated its sevent! 


} August. Its current catalog 
includes 120 films and approximately 
400 filmstrips, with about 15 films 
and 100 strips added annually 


tity in 


THE CHRISTOPHERS, 18 FE A8tl 
St., New York 17, N.Y., is the 
and purchase source for two 
films (each 20 min.) on voting as an 


renta 
16mm 
obligation of citizenship: Gove ment 
Is Your Business and Let George Do 
It 


FiLMs, 516 Fifth Ave 
N. Y., has released 17 
“John 


Constructive 


ALMANAC 
New York 36, 
new 1l6mn 
Kieran” 


Chemistry, ¢ 


subjects in - 
Titles 
rystals at Work, Radi 
im, Dragons and Damsels, The Earth's 
Skin, Glass, Protective Nature Sou 
and Sow, Babes in the Woods, The 
Eagle Flies, Human 

Architects, Miracle 

Rabbits, Wonders 


Sounds 


series 


LUTHERAN TELEVISION PRODUCTIONS 
COMMITTEE of. the Lutheran C} 
Missouri Synod will launch its natior 
wide television show “This Is the Life’ 
in October. The film series, produced 
by Family Films, is built around the 
life of an average American family 
and “dramatizes the decent Christian 
answer to such day-to-day problems 
as parental responsibility honesty, 


divorce, etc 


CORELLI-JACOBS FILM Music, IN«¢ 
1600 Broadway, New York 19, N. Y., 
offers a completely new music-on-film 
library as background music for films 
and filmstrips. All selections are copy 
right-clear 





A Film of 
Simational 
Distinction 

“LE FRANCAIS 

PAR LE FILM” 


A NEW LANGUAGE TEACHING 
SERIES IN 16M/M SOUN 


12 Lessons 
Plus One 


Total 19 Reels 


THE FILM THAT 
REVOLUTIONIZES 
LANGUAGE 
EDUCATION 


Special 


. . 
Scandia Films, Inc. 
220 West 42nd Street 
New York 36, N. Y 














100% EDUCATIONAL 
ENTERTAINMENT 


Stephen Vincent Benet's 


the DEVIL and 
DANIEL WEBSTER” 


with Walter HUSTON and Edward ARNOLD 
ASTOR PICTURES CORP. 


130 West 46th St. New York 36, N.Y. 








Writing for more information? 
Mention EDUCATIONAL SCREEN 
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Forty-four years in education 


MecGraw-Hill’s Text-Film Department has grown 
out of the company’s forty-four years’ experience 
in the educational field—experience that enables 
them to meet your educational needs with film 
material of high teaching quality. 


MeGraw-Hill Book Company 


TEXT-FILMS—330 W. 42 St.—New York 36 


Write for listing 














Trade Directory 
For the Audio-Visual Field 


To increase the usefulness of this Trade Directory, symbols have been inserted to distinguish original sources (producers 
manufacturers, primary importers, etc.) from audio-visual dealers and film rental libraries. KEY: (P)—producers, importers. 
{M)—manufacturers. (D)—dealers, film rental libraries, projection services. Where a primary source also offers direct 
rental services, the double symbol (PD) appears. 





FILMS 





Academic Films, Inc. (PD) 
516 Fifth Ave., New York 18, N. Y. 

A. F. Films, Inc. (PD) 
600 Broedwey, New York 19, N. Y. 
Almanac Films, Inc. (PD) 

516 Fifth Ave., New York 18, N. Y 
American Film Registry (0) 
24 E. 8th St., Chicago 5 
Association Films, Inc. (PD) 
75 W. 45th St.. New York 19, N. Y 
79 E. Adams St., Chicago 3, Hl 
35 Turk St., San Francisco 2 
1915 Live Oak St., Dallas | 
Bailey Films, Inc. (PD) 
6509 De ngpre Ave., H N 128, Ca 
Brandon Films 
200 W. 57++ 
Bray Studios, Inc. 
Business Education Films 
04 W. é6ist St.. New York 2 
Commonwealth Pictures, Inc. 
? antl Muc oo 


Concordia Publishing House 
Audio-Visual Aids Service 
Cornell Film Co. 


( Broadway New York 18, I 


Ave 


Coronet Instructional Films 
Ceronet Bidg., Chicago |, Ill. 
Council Films, Incorporated 
50 N. Main St.. Homer, N. Y 


Davis—Sid Davis Productions 
3 é Ave 4 l Angele 
Encyclopaedia Britannica Films, Inc., 
ilms, Inc. 
Instructional Films, Inc., 


v¥ mette 
Rental and Preview Libraries: 
1 Wilmette Ave.. Wilmette, Ill 
t silas 2, Texa 
Atlante 3, Ge 
16, Mass 
rk 36, N.Y 


lollywood 28, Cal. 


Family Films 
840 W , 
Focus Films Co 


Fryan Film Service 
Heidenktamp Nature Pictures 


538 Glen A Pittsburgh 8 


Hoefler—Paul Hoefler Productions (P) 
7934 Sante Monica Blvd., Los Anaeles 46 
Hoffberg Productions, Inc. (PD) 
362 W. 44th St., New York, N. Y 
International Film Bureau (PD) 
57 t yckson Bivd., Chicago 4 
Library Films, Inc. (PD) 
25 W. 45th St., New York 19, N. Y 
Mahnke—Carl F. Mahnke Productions 
215 E. Third St., Des Moines 9, lowa 
Mogull’s, Inc. 
112-14 W. 48th St., New York 


302 


Nu-Art Films, Inc. (PD) 
112 W. 48th St., New York, N. Y. 

Post Pictures Corp. (P) 
115 W. 45th St., New York 19, N.Y. 

Religious Film Association (D) 
220 Fifth Ave., New York |, N. Y. 

Ryan Visual Aids Service (D) 
1108 High St., Des Moines, la. 

Selected Films, Inc. (D) 
410 Green Bay Road, Kenilworth, Il. 

Southern Visual Films (D) 
686-9 Shrine Bldg., Memphis |, Tenn 

Sterling Films, Inc. (PD) 
316 W. 57th St., New York 19, N.Y. 

Swank Motion Pictures, Inc. (D) 
614 N. Skinker Blvd., St. Louis 5, Mo. 

United World Films, Inc. (PD) 
445 Park Ave., New York 29, N. Y. 
605 W. Washington St., Chicago 6, | 
7356 Melrose Ave., Los Angeles 46, Ca 
287 Techwood Dr., NW, Atlanta, Ga. 
2227 Bryan St., Dallas, Tex. 

World Neighbor Films (PD) 
P.O. Box 1527, Santa Barbara, Ca 

Young America Films, Inc. (PD) 
18 E. 4ist St Yor 7 Y 


ew k ) 





PRODUCTION EQUIPMENT 





Camera Equipment Co. 
600 Broadway, New York 19, N 
$.0.S. Cinema Supply Corp. 
W. 52nd St., f rk 19 


607 


(MD) 


(MD) 


vew Y | 





FILM PRODUCTION 





Association Films, Inc. 
35 W. 45th St., New York 19, N. Y. 
Bray Studios, Inc. 


729 Seventh Ave., New York 


19, N.Y 





LABORATORY SERVICES 





Geo. W. Colburn, Inc. 

164 N. Wacker Drive, Chicago 6, | 
Hollywood Film Enterprises 

6060 Sunset Bivd., Hollywood 28, Ca 
Rapid Film Technique 

21 W. 46th St., New York 19, N. Y 


Society for Visual Education 


1345 Diversey Parkway, C 


cago |4 





AUDIO-VISUAL SUPPLIES 





Beckley-Cardy Co. (shades) 


1632 


Indiana Ave., Chicago 


Ryan Visual Aids Service 


517 Main St 


Vavenport wa 


Society for Visual Education 


1345 [ 


versey Parkway, Chicag 


Williams, Brown and Earle, Inc. 


tnut St., Philadelphia 7 





cated here: 


1922-27 All issues 

1928 Apr., Oct. 

1929 Jan., June, Nov. 

1930 Feb., Sept., Oct., 
Nov. 

1931 Jan., Mar., Apr., 
May, Sept. 

1932 Jan., Mar. 

1933 Jan., Oct. 

1934 Feb., Mar., Apr., 
May, Sept. 





1935 
1936 
1937 
1938 
1940 
1941 
1942 
1943 
1944 
1945 
1947 


EDUCATIONAL SCREEN will pay 
for back issues in good condition 


From time to time EDUCATIONAL SCREEN purchases back issues 
to complete its files (dating back to its founding in 1922). Such files 
are difficult to keep complete in view of the demand for both current 
and past issues. If you have any of the issues indicated below, we'd 
appreciate your sending them to us. We'll pay you for them at the 
rate of |5c-25¢ per copy, depending on age, condition, and demand 
for the issue. At present we can purchase ONLY those issues indi- 


All issues 

Jan., Apr., Oct. 
May 

Apr. 

Jan., Mar., May 
Feb., Mar. 

Jan., Feb., Apr., Sept. 
Mar., Apr., Dec. 
Apr. 

May, Nov. 

June 


Send issues POSTPAID to EDUCATIONAL SCREEN, 
64 E. Lake St., Chicago 1, Ill. 


Educational Screen 








MOTION PICTURE FILMSTRIPS INDEX TO 
PROJECTORS AND SUPPLIES ADVERTISERS 


Bailey Films, Inc. (PD) 
Ampro Corporation (M) 6509 De Longpre Ave., Hollywood 28, Ca Academic Film Co. 298 
2835 N. Western Ave b 8, Ill Church Screen Productions (PD) AF Films 290 
Bell & Howell Co. (mM) Box 5036 (East Sta.), Nashville, Tenr Albertsen Distributing Co. 290 
7117 McCormick Road I } 5 Curriculum Films, Inc. American Book Co. 290 
Eastman Kodak Company (M) 0 E. 40th St., New York 18, N.Y. American Optical Co. 295 
Rochester. New York Encyclopaedia Britannica Films, Inc (P) Ampro Corp. 269 
Mogull’s, Inc. (D) va Association Films 298 
112-14 W. 48th St., New Yor 1. Y Eye Gate House, Inc. ° 
Nu-Art Fil ; (D) 71h Sled iil rT.” NY Astor Pictures 30! 
u-Ar ilms, Inc. seiatn gli sala i ° 
12 W. 48th S+., N York. N. Y Filmfax Productions (P) Audio-Master Corp. 296 
RCA-Victor 0 E. 43rd St., New York N.Y Beckley-Cardy Co. 283 
Radio Corp. of Americ mder J Mahnke—Carl F. Mahnke Productions (P) Bell & Howell Co. Inside Back Cover 
Revere Camera Co. oon Ss Tae ig ee eee ia Brandon Films 292 
320 E. 2Ist St., Chicago Ryan Visual Aids Service (D) British Inf eae 260 
a ns = 517 Main St., Davenport ritis ntormation services 
Ryan Visual Aids Service (D) 
517 Main St., Davenport, | Silver Burdett Company (PD) Camera Equipment Co. 290 
Southern Visual Films (D) 45 E th St., New York, N. 1 Colburn Lab., Geo. W. 293 
686-9 Shrine Bldg., Memphis |, Tenr Society for Visual Education (PO) Concordia Audio-Visual Aids 
Victor Animatograph Corp. (M) g45 UViversey Ferkway, Chicago !4 Service 298 
Davenport, lowa United World Films, Inc. (PD) Cornell Film Co. 289 
Williams, Brown and Earle, Inc. (D) 445 Varck Ave., New York 29, N. 1 Coronet Films 267, 293 
918 Chestnut S+., Philadelphia 7, Pa Visual Sciences (PD) 
599E—Suffern, N. Y Davis—Sid Davis Productions 











Williams, Brown and Earle, Inc. 

‘ tg ga ctor are ae ae Eastman Kodak Co. 
SCREENS ‘ i Emmett-Vail Enterprises 
Eulo Co. 

Da-Lite Screen Co., Inc. Eve Gate House 
2711 N. Pulaski Rd Ricago 39 SLIDES 


Fryan Film Service A Key: Kodachrome 2x2. 3!/4x4!/4 or larger 


J Ave 








Family Films 

Fiberbilt Case Co 

Nu-Art Films, Inc. Filmfax Productions 
12 W. 48th St., New Y N.Y The Eulo Company (PD-2) Films of the Nations 





F 


Focus Films Co 


Radiant Mfg. Corp. 
? T e] é 
as . GoldE Mfg Co. 


ma Nu-Art Films, Inc (D-2) 
2 W. 48th St.. New York, N 
Southern Visual 


686-9 Shrine B 


Films nc? 
j Memr Tans Radio-Mat Slide Co.,; Inc (P-2, 4) Heidenkamp Nature Pictures 
Williams, Brown and Earle, Inc i gimscttneg - si a ai is International Film Bureau 
918 Chestnut St.. Philadelphia 7. P Ryan Visual Aids Service (D-2) 
c Ma + svenport ' Kent Lane 





FLAT PICTURES Secloty oe See he soa . 7S 2) Keystone View Co. 


Look and Listen 





Mahnke, Carl F., Productions 


McGraw-Hill Book Co., Text-Film 
FILMSTRIP, SLIDE and guna ad 


OPAQUE PROJECTORS 





Creative Educational Society 


Mankat » 





Peerless Film Processing Corp 





RECORDS 


Pictorial Films 





American Optical Co., Projector Div {M) 
haleaa § M RCA, Visual Products 


Ma 
Radiant Mfg. Corp. 

Radio-Mat Slide Co 

Rapid Film Technique 


Folkways Records & Service Corp (PD) 
7 W. 46th St.. New York 19, N. Y. Ampro Corporation (M) 

RCA-Victor, Educational Services Div. (M) 2835 N. Weste Ave 8 
Red rp. ct America, Camden, N. J Beseler Company, Charles (M) 
60 Badger Ave., t Religious Film Association 





: Revere Camera Co 
GoldE Manufacturing Co (M) 
R R Ss— Y ; 
iene — ata ’ $.0.S. Cinema Supply Corp. 
; Keystone View Co. (M) Scandia Films 

= a A (M) Meadville, Fa Scripture Press 297 
ronaabegeetig a ‘ Ryan Visual Aids Service (D) Selected Films 284 

DuKane Corporation (M) Bs9 data Cb Pench tin osiete tar Wiad Rdeosiion 





arles ois 
Society for Visual Education Spindler & Sauppe 285 
1345 ersey Parkway, ( . 4 





SOUND SLIDE PROJECTORS Southern Visual Films Vosvnmate Gon. ” 


Victor Animatograph Corp. 
86-9 e Memal a 
oe Pheer Back Cover 





DuKane Corporation (mM) Spindler & Seuppe - Viewlex Inside Front Cover 
+. Charles. Iinois “é severly ove sa al . Visual Sciences 292 
Three Dimension Co. 23 


4555 W. Addison S$ hicag Young America Films 


SOUND SYSTEMS Viewlex, Incorporated Classified 304 


35 eens Biv na Island ty, N.Y For Trade Directory, display, and classified 








; nay advertising rates, write to EDUCATIONAL 
DuKane Corporation Williams, Brown and Earle, Inc SCREEN. 64 E. Lake St.. Chicago |, Hil 


St. Charles. Illinois 9 8 Chestn + S Philadelph 











September, 1952 








PEOPLE 


Education, Gov't, Church 


@ Kenneth Norberg, former Directo: 
of the Center for the Study of Audio- 
Visual Education at the University of 
Chicago, is now Associate Professor 
of Education and Coordinator of Au- 
dio-Visual Education at Sacramento 
State College, Sacramento, California. 





@ Mrs. Grace Thomas Stevenson, di 
rector of the American Library Asso- 
ciation’s American Heritage Project 
for the past year, Is now Associate 
Executive Secretary of the ALA. 
David H. Clift, ALA Executive Secre- 
tary, announced that Mrs. Stevenson 
will not only serve as his deputy in 
the management of the national office 
but will also have general supervision 
over all projects in the field of adult 
education, Well known for her inter- 
est in and work with films, Mrs. Ste- 
venson was formerly head of the Adult 
Education Department, Seattle, Wash- 
ington, Public Library. 


@ New appointments at new Film 
Council of America headquarters (600 
Davis St., Evanston, Illinois) include 
David E. Strom as Assistant Director 
“in charge of inter-organization co- 
operation” and Horace A. Tollefson 
as Assistant Director “in charge of 
library services.” Formerly associated 
with Ideal Pictures and McGraw-Hill 
Book Company, Mr. Strom will now 
coordinate the activities of local film 
councils and affiliated members with 
the new program of the FCA. Most 
recently Director of Library Services 
at East Texas State Teachers College, 
Mr. Tollefson will coordinate the activ- 
ties of the 500 film preview centers 
that FCA is setting up. 


@ Howard R. H. Johnson, Chief of the 
Motion Picture Branch, Public Affairs 
Office, Federal Civil Defense Admin- 
istration, has resigned to become Dep- 
uty for Motion Picture Production of 
the new U.S. Air Force Photographic 
Center, Philadelphia. Rodney Radford, 
former Assistant Chief to FCDA Mo- 
tion Picture Branch, succeeds Mr. 
Johnson as Chief, During the past 
year the FCDA Motion Picture 
Branch has produced, at no cost 
to the Government, such official 
civil defense films as Survival Unde) 
Atomic Attack and Duck and Cover. 


@ The Board of Foreign Missions of 
the Presbyterian Church in the U.S.A. 
announced recently the election of the 
Rev. W. Burton Martin as Secretary 
of the Audio-Visual Division of its ex- 
ecutive staff. 





CLASSIFIED 





16MM SPECIALIST—Care 


an avaiable 


Business & Industry 


@ Following the retirement of Perley 
S. Wilcox from the chairmanship of 
the board of Eastman Kodak Compa- 
ny, a post he has held since 1945, the 
following new assignments were made 
within EK: Thomas J. Hargrave, Pres- 
ident since 1941, has succeeded Mr. 
Wilcox as Chairman of the Board. 
Albert K. Chapman, Vice-President 
since 1941 and General Manager since 
1943, is now President. Donald Mce- 
Master, Vice-President and Assistant 
General Manager since 1947, has be- 
come Vice-President and General Man- 
ager. 


@ Kalman (Spec) Spelletich, Jr., has 
been appointed Assistant Sales Man- 
ager of Victor Animatograph Corpora- 
tion. His duties will include supervi- 
sion of domestic and export sales ac- 
counts for Victor 16mm _ projectors 
and the introduction of the new Vic- 
tor Magnesound recording attachment 
for Victor projectors. Mr. Spelletich 
entered the audio-visual field in 1946 
as a member of the Victor sales de- 
partment and later served as a sales 
representative for the company with 
offices in Washington, D.C. For the 
last two years he has been a sales 
representative for the DeVry Corpora- 
tion. 


@ Arthur C. Bryan has been appointed 
Vice-President in charge of sales for 
National Carbon Company, a division 
of Union Carbide and Carbon Corpor- 
ation. He has been with National Car- 
bon in various sales activities since 
1935. P. M. Buhrer and C. O, Klein- 
smith have been appointed Executive 
Vice-Presidents. 


@ Three new regional sales represent- 
atives have been added to the Young 
America Films organization: 
Ruth Thompson has been named an 
educational consultant and will repre- 
sent the company chiefly in Ohio and 
western West Virginia. Miss Thomp- 
son was formerly assistant to the di- 
rector of audio-visual aids for the 
Cleveland public schools. James Dun- 
lap, formerly an audio-visual aids 
salesman in Oklahoma, has_ been 


sales 





The 
United 
Way 





for ALL Red Feather Services 














A-V CONFERENCE CALENDAR 


When known, source of further information about 
conference programs and reservations is given 
Send announcements for the calendar to EDU- 
CATIONAL SCREEN, Editorial Department, 64 
E. Lake St., Chicago |, Illinois 


OCTOBER 6- 10—Society of Motion Pic- 
ture & Television Engineers National Con- 
vention, Hotel Statler, Washington, D. C. 


OCTOBER 9-1i|—Optical Society of 
America Meeting, Hotel Statler, Boston, 
Mass. 


OCTOBER 29-NOVEMBER !—!952 Audio 
Fair sponsored by the Audio Engineering 
Society, Hotel New Yorker, New York City 
(write Harry N. Reizes, Manager, The Audio 
Fair, 67 W. 44th St.. New York 36, N.Y.) 


NOVEMBER 1/4- 15—Annual Fall Confer- 
ence of the Audio-Visual Education Associ- 
ation of California, Southern Section, Santa 
Monica City College, Santa Monica, Calif. 
(write J. Roy Barron, Secretary, Audio-Visual 
Education Association of California, South- 
ern Section, 808 N. Spring St., Los Angeles 
12, Calif.) 


FEBRUARY 12-16, 1953—National Photo- 
graphic Show, Grand Central Palace, New 
York City, under auspices of The Photo- 
graphic Manufacturers and Distributors As- 
sociation (write Wilfred L. Knighton, Ex- 
ecutive Secretary, PMDA, 303 Lexington 
Ave., New York City) 


FEBRUARY 23-26, 1953—Department of 
Audio-Visual Instruction (NEA) Winter Con- 
ference, University of Oklahoma, Norman, 
Okla. (write J. J. McPherson, Executive 
Secretary, DAVI, 120! [6th St.. N. W., 
Washington 6, D. C. 





named YAF regional sales director 
for Missouri, Arkansas, Oklahoma and, 
Texas. Robert L. Withers, formerly 
an audio-visual aids salesman in IIli- 
nois, is now regional director of In- 
diana, Illinois, and Iowa 

@ Two executive personnel promo- 
tions were approved by the board of 
directors of Young America Films at 
their annual meeting during the sum- 
mer. James R. Brewster, YAF Di- 
rector of Production, has been pro- 
moted to Vice-President for Produc- 
tion. William J. Frazer, office manager 
and accountant, has been named As- 
sistant Treasurer. Other YAF officers 
re-elected were Stuart Scheftel, Pres- 
ident; Alfred G. Vanderbilt, Chair- 
man of the Board; Godfrey Elliott, 
Executive Vice-President; T. C. More- 
house, Jr., Vice-President for Sales; 
Alfred G. Burger, Treasurer. 


@ B. A. Aughinbaugh, retired head of 
Ohio State Department of Education 
film activities, is now Ohio represent- 
ative for Rapid Film Technique. 


@ Harry Pollay has been appointed 
Sales Specialist by Radiant Manufac- 
turing Corporation. Formerly a Divi- 
sion Service Manager for the Inde- 
pendent Bakers Council of America, 
Mr. Pollay has had wide experience 
in merchandising and promotion ac- 
tivities. 


Educational Screen 





Now you can make low-cost sound movies 


Here is the long-awaited Filmosound 202, the 16mn second sound track to old sound movies. And in each 


Bell & Howell recording projector that lets you ake , » YO in change the sound as often as you like! 
sound movies without professional experience or costly n't 
equipment, project any 16mm film, silent or sound Tiln ound 202 give you an entirely new concept 


Now you can add sound to old silent films that have he value of such a program 


ady using educational films, the 


For full information, 


been transferred to single perforated stock... ora yupon today. 


the sensational, new l6mm 


Filmosound 
“ong” 


RECORDING PROJECTOR 


Guaranteed for life. During the life of the prod 
uct, any defec n material or workmanship 


be re edied et except transportation 


Record your message right on the film Reach every age le aeneensennneseasneecseneee 


vel with 
as it is being projected onto the screen change of the ge 


¢ n the 
Bell & Howell Company 


7117 McCormick Road, Chicago 45, Illinois 


sound track. Greatly; 


through your Filmosound 202 — and play y 

back immediately. Simple controls, fool- and usefulness of your s hool’s 

proof mechanisms make it as easy as talk- makes classroom work more Please send me w it cost or obligation 
is I nf aking low cost sound 


r 
: 
' 
' 
' 
’ 
; 1 effectis 2 ma 
ing on the telephone ing and effective r] ovies with tt w Filmosound 202 
' 
o 
' 
' 
' 
' 
' 
' 


er nowy DEll & Howell 








@ FOR RECORDING VOICE OR MUSIC 
(OR BOTH) ON FILM—AT LOW COST! 


@ FOR VICTOR 16MM SOUND PROJEC- 
TORS, OLD OR NEW! 


Now Victor owners can enjoy magnetic 
sound WITHOUT THE COST OF BUYING A NEW 
PROJECTOR! Sound can easily be added to 
existing 16mm film, to new film (or both 
optical and magnetic sound can be enjoyed 
on the same film) with MAGNESOUND and 
magnetic oxide coated film. For voice or 
music, sound fidelity and tone clarity is 
unequalled. You can record and play back 
immediately. Erase and re-record in one 

operation. So easy to operate, easy 

to attach. Another VicTor exclusive! 


Write Dept. G-44 


VICTOR 


ANIMATOGRAPH CORPORATION 


DAVENPORT, IOWA 
New York © Chicago ® Distributors Throughout the World 


Complete Magnesound unit, in 

uding Magnesound Drum and 

ording Amplifier; attached 
6mm Projector 


UNLIMITED TEACHING OPPORTUNITIES! 
Teachers can record on film either narration 
or music (or both!) to fit each specific classroom 
need. Athletic departments can make inexpen- 


sive sound films to aid in coaching. 


COMPLETE 
MAGNESOUND UNIT 


175% 


(Microphones $10.95 
and up 





